







sisre^f^ ccw % w«fsiw 6r«rT 

cfto arro -^jawTr, «Tto arro sfo 
%. ?vs/?^^, ^CTT^ 



ecrcio'i^t 

s f%'5ni%^T?r a^r, ^rxn'i^ft' 

^o itoT^y. f^o 


© sfTfer 

3imT^ ^Tf^^5C 

i^ro i^o =;, 5n?:rar^-? ( ) 

ifitST : Rnvx. 


SIwrST :?TI^ 


TTo ’^ro ^sl, srr^Tor^—? 



THE 

KASHI SANSKRIT SERIES 

186 

THE 

dasa-rOpaka 

OF 

DHANANJAYA 

With 

The Dasarupavaloka Commef^wv 

BY 

DHANjmA 

AND 

English Translation Notes etc. 

By 

ag a Qxcr tc 

AGHARYA ^R1 GHARANATIRTHA MAHARAJ, 

^ri Bhuvanesvari-pithadhisa, Gondal, Saurashtra ( Gujarat ) 

CHAPTER I 

SECOND EDITION THOROUGHLY REVISED: 


THE 

CHOWKHAMBA SANSKRIT SERIES OFFICE 

VARANASI-1 

1969 



Publisher : The Chowkhamba Sanskrit Series Office, Varanasi- 
Printer : Vidyavilas Press, Varanasi-l 
Edition : Second, 1969. 

Price : Rs. 1^-00 


The Chowkhamba Sanskrit Series Office 
Publishers and Oriental & Foreign Book-Sellers 
K. 37/99, Gopal Mandir Lane 
P. O. CHOWKHAMBA, P. BOX 8, VARANASI-1 ( India } 
Phone ; 3145 





3/'r<7:7^fWiTt'7 Tf^rrr^^cyjTrTr- 

fTt'Tt^rcT^ U^W: R^.T?r: 

*7^‘ I m^cfhrmm^fm w 

r^g ^5'% m^wm ^^wmt: twl^irm- 
fmw mif^ m^^s^Fff: 'j? ^m^-aif^- 

(wi=¥i)-f^mr^ smj^ 37f5?-j?7?#sr i ^m^iwa ^mmm 

fr#? wiwm fkwi^j^i ^ i 3p^rr% 

w,m wf?T ?jrsjj smf: 

w I msifk 5#J7^a§/^?c#ff r%|T^ m ^ ^ 

^ mi : t 57^57 g ^ 

^f?Rm^ cTT^'fTs? ^ i m^mm- 

Jp2>7gW?S7??r 77 ^7c77c^f7^ / ??7^g! ^T^Tcf 

777; TTf^? 7?7^'t7f7777g77Af7^f7?77^I ( ^777/®^ ) 

7JY75'77 7 77^777 / y%5=g f7-7f7S?7^g 777; 

7'77777W^7777^^7 37«77'7=# / 777 ^?7^7'?7?77f7 7777 757f7 
ff7S'?7t r7fgfr7 2tg77 ?7i7far %7r:g7^^^ I 
%77f7 Hass f 7?r7f&5^7 77^#7 /7f|-7755f7tg / 77 g 77g777- 
^mPr^ I 5^7 7 7t7 77^ f^mrq^sifw&^ fk^rfkTT^- 
I mf^ 7F777 5«7777 I ?777f>^7 ^77^77# 

5^77% C^) 777^ §;'7fj7c5>-^St^7 (W) 7^777^?7- 

^^771% 7 7757; (n) 3T?777/77=77 7 H*77f?7 (7) 7 757^ 
5777^^777 ST^Tcg^cTTicft ^77?'77^^??7f7-S7777/??7(f^) 
?|g- J777* 7^?77 EWji^cf: I Sf/^g g^% g — (75) W73>7;^7j7 
7rf7 7^7ff 77^77 *7737; 7f^7 ('7) 87^77i%7777i^ 

(7; 3777?77;iF77#f 77f^?^7777'?f7 «#f77g?cf7;7d5f77i7‘/^f 

57f?7m^?77f7#f ('f'f'?) 777; 777?7; 777f^; I f?ftm^JWt: 

g?W7i^7^; I Sfj%iTSf 7 7%7f7 Tf^T^ fkWlfUWR'Wjf^^f^^^ I 

^f^imT^ !?7g7f%f^?7 7=7^ 
777; 7757??) f7§'7777f777'^r7^7?fWfr f 

7V^, /^7v <r-C-f^&'^ 1 §7777^ 

57S7 ^7f7f ] m'5rT^#^?[ORft4?TiT^i5i: 



PREFACE 


TO THE FIRST EDITION 

^^^^qsi-Dasharupakaof Prakash. Sansknt-English 

with the commentary of Dhanika, Copious English 

notes and translation. The «ri35T^ra of the Aryans is the most 
ancient in the world. When other nations of the world were 
living a barbaric life, the Aryans in India had a good knowl- 
edge of and other sciences, ail of which have their 

origin in the Vedas. The mighty sages of old had written 
many books on our ancient arts and culture but most of them 
have perished in course of time. The same has been the fate of 
works on Nowadays the of Bharata Muni is 

the only book available on the subject. No other book contains 
so varied and elaborate divisions of as this. The book 

which ranks next to Bharat Muni’s and a sort of authority on 
is this Dasharupaka. It has been prescribed for study 
by almost all the universities, where its English translation is 
specially read by students. Detailed commentary on this book 
is nowhere available. There has been one English translation of 
this book by an English scholar Hass but it gives no more than 
explanatory notes on difiBcult words. The price of that book of 
200 Pages is Rs. 20/-. Even this book is not available nov/adays. 
In Hass’ work (1) the commentary is not complete, (2) 

to quote illustrations and authorities from other works, mere 
page numbers are given and not the actual lines, (3) correspon- 
ding authorities are not elaborately cited, (4) no personal 
notes are given, (5) the first prakasha is completed in only 39 
pages. The salient features of our book as compared with that 
of Hass are : (1) The commentary is complete, (2) 

illustrations are cited from other works with actual lines, 
indicating also their page or verse numbers, (3) comparative 
ideas of other authors are also given, (4) personal notes are 
added where necessary, (5) the first Prakasha covers 112 Pages. 
This shows the comparative superiority of our work to that of 
Hass. No description or subject is incompletely treated therein. 
Hence it is a book which scholars interested in and 

university students should well study. 

Gondal 
8-8-1942 

Again December 1968 


Acharya Sri Charantirth Maharaj 
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^T^^;iT;T g?g ?Tigc|?T JTJftftfw- 

%BJT^fr gsrr#TW?r sn??: ^jf^- 

^^^%s5frR:% ^s?r- 

sn^w^r: I ^tt 

^T% ^d^:, 

^^T®w#ss?Rfi?:cr=^i-: i ?r?t ^n?ctT^ri«r- 

dt#?i^?nn %fTf^!fTT^T7?r^'dtsfq 
^T?ja| ^ ?r??T 
fe^sfq ^mFiT I 5?% qraira^qr^R^ miw 
5gc^5?nf$r, fefwPR^df^TRT^^: ^Rdtgs^iTwinf^J^TraT# 
1%%^: 5ng?n5c:«T 50720 ^ ?n^ 

=SR3UT^f0 gsjTST^mfr ^- 

0^TW^^5TH!jf ^5En^ =^ 2r^fecd^?T ?t 
STcTFr^TfimST^ ^iT55?T^T^ ^g=®^i%^T^T0T 

^qno3TTfii;srw qrio?!^^ ^il?7fti?:wi.i 

?ciTw:?rT3iiR!j- 

q^qrai^qniwicr ^ fq^n ^ErwTSJrsnr- 

crTqT^%Ttw <j|^t sr%- 

n^tfqiij:, ?Tsn ^ ^1?:^ ?nsr?rT^ wl?f— 
“sPt^^^TqjftrS^IW S^ ?r5q ^ ST|[lfj;il 
57 %^5tWfRtsd d«nsq; 1 

cTWTfi^ 7i=3nq^ q^d 

5 % I 

?. ®ftwf^inifl?{ JflST^MqL, ? 1 U-%% m^#5Siq5qqWT 
dW \o, qiCt'Oldl ?£,Vo I 
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5 ?TT^^T5=?fIsfcr Sff^rfe 

TTs^frr'' i ^T^f^?K3?!T^^^^TSTTg^ra':° i ?n2sTifir^57?^g 
f^j^RTcT^T sgrwTra^!^ =sn^7Jr^^57NTg'f ff% ?r?^ ^q- 
ftrflr crarfkH-T'STl' 57^3 

qjTs^T^TcTTfn' 5???rfi?:-^JTRT'7t ^ 

- i 5riT%^^ nTS37=^'f ^csf ^frFfrr^- 

^T2ir?TT^3m^?Tf5Tfr5r>irT?:c^f afw^nsr?T;R'?T?T: 

5irTHWTfeRf^?TT?Tq'm^q!TT37«!?'q?rTq' RrsrfxrFg'T^q'T^JT^q-^j^f^f 
q?§ ■ ■ i’”" 


^TOT^rq qrcq-u^nqT ^?'7{%?:^3r3[, f% wt cr^t 

scqrft 5^q %¥?i?5nq5 ^Rcft-qiirf qT^-q^grqiqrqqJtq- 

fqc^qfwTg ^irrai^ qqtqwf qi=5qq^^^qq5ir®sqT?^T- 
sqrqr 1 

^sqi^qra:, q^qg^'^ig^qisne-qt^qra-:, sfo 

?. qisrstr^^ ^qra^s 5!q?'Kqi4qsqT^X:q ( ?iqw=^ <tt® 
qto ?'J;^s. ) I qrsrftrfcT wsFcr^gqr sft^OTKT: ( %<> 

50 vc;3, q^fesK^rq. , g^|o ?s.y,g. ) i str 3 ^^'lf%cl- 

qft^qa 3OT?stq^RT«Tift^^qT ( ?i«i?o ) qT2q?rs3[?3i fe^qr 
5gcqRi<|%gT I cfs sqr^ qi^rsar^ ‘g^JT^ERSTifr- 

itsnf^wi: ( qro 3!,i?|?^ii' )’ 'sq^T ?rqqT 

TTo qisrft-fg i g%: qqqr 

qqTqT'OTf^q. ?rf*wai ‘qs^q w ’ f 5%g?qiq?q sRr#q 1 


qqq 1 

r^l^ %o t3??o =cnmTfqrqn{%rqrT q ?ift qpr;, ?<> 

^ ?s.^^ I 
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|^?!J g JT^T^T^T^'^Tc#, %'?ff%- 

?T^?r ¥n?:^'TJTI5:'?Tf?WTIITK^ 

f5^^?n?5T: f?i;gT??rT 5Tif%- 

ra^T%?n: ?g: I cjs? ^vcTcm^n 

qg-fic??wt i q?n^,^ %W5nTOTTqj g=®- 
s5;*rw%Eq^ qg, %f 57iH4tcqrefS:%WTff?ff5Fr# in^-q^n^g- 
qd^ri^iTsf^T'^r^ra- ^ fqw#5?jq i ?jsf| ^ ^ns’^r- 

“q# ^ra^cq i 

jqiST'q^? rJcTJSfqj ■*■+< =i II 

•irsiTf qiS5I?iJ%fT^^WV:qT sfra^^T =q I 
?:^T5=nsrq5iTi^ II 
I'^fq^l: ^?^;ST ?nH''q%^T jt^IcJFTT I 
qq- piiiqiT ii '' 

11% I 

^n^-srisTT %iig^^5r5rmqi^«n%gg^m^g^srqft^T% qj^r- 

JTfq !%?;%: ^riJratqTrrr sT^ig?5rwi=E^f%:: i 

5i5ri%q^i?i^i^?T^T?: %qf q^^-( !%qi^)-5rfinwq^q- 

?nS‘+gtf%' 5figqf% ?:qlf%q?T:?I^:?q-® 

^^^tsfq ^nf?5r i ‘?4qrf?iq;T’ g ‘^j^rfqqjT’ 

Ic?;?! qi=%Rci'?:: v-.'?^51^5^Tq?g qi^^Tqiqf ‘^sffjjqjl’ 15%%^ 

qftqtfi SK^rr g?f: ^qr ( ^%^rr^q ) srsjt- 


?. ?ftw;?rgf%ipifM qisr^tw^^, ? i i 

qRcffqfqs^ qrq^'TOprgi^rfTiri'RRT ^q 5q^ 

% =qwi’ fcqi^ 35ci% q'cifiiqqwt^fScr 1 ?r?q g %tqqf%^ fq?:?iqq. 
?i?crif%: ^s.'i.c: 3% ^531°% qgqcftqq f^ffciq. i gg gqq%^i{|f%q?=qqj- 
qiTqFter%tq5%tqq, i 

3. qqRqq ^ i gqTr% sni^ftfcr sRqr i g+rg^^i ^q,i ^qjq 
q<q[.i 5Tq^ I ^%q5T cRJKetqqqrat. i q^ri =q (?|c;i^s.) 

q'Tqmf^Rs^^qyR’tqrqrqsqqq. 1 1 
q qqj II ? Ii 
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^^in^T ^^F5i?^ i%7§ sq5it?t fq??Tfq f?Ti?q<T 

qwTJit I ¥n?:m^?n^?4T?TrTr; 55rgan h 

fejTR snsfJT^^+i 155 ?;%% t%5:5?3^53jT55; 
Js-+'^T»T^ ?rfT^5TFTt 

^FT §®§ FKlIiB^F^ 1 

q5H?i?:Tiiif gjjjjqiiojfFnfir^^JT^mri; 

5n=q-i?rc% jt ^"^sjrq;^ 1 qjarf^r^ 

q-T5qTtfe?:wi^% 

jTe57isqni%^5^Fif q^frr^mTr?5Fmsfq 
■sfraK EpqR ^srq=q%^, jain^r^ir^^ § 

^=q^R?# ^ Hc^Ei%3TFnH^T^w 


?er^no^ - ■ ' rv f- <- 5 

sra-; qT%H: ‘qKT^5%5fTfe«^t 

sFsnHwfe^iniFTfer f^i#T5JT; i 

=^ ^T%i ^rai^r 

crn=?f^5?q;^i^^anJTt 


ssTTn^qq^ 


? . fesFa^sq qisjqn^repPTKqiT^)! §qita^w%^^i *rqtqtf ^r- 

^snriT^FTFiTfq^ & ScRT I 

^q^nq^cil-q. — A. A. Alacdonell, A History oj Sans- 
krit Literature^ p. 420, Second Indian Editon, Delhi 
1961. 

S. N. Dasgupta and S. K. De, A History of Sanskrit 
Literature, Vol. I. p. 54, 2nd. Ed. Cal. Univ. 1962 
?. “The Indian dranaa has had a thoroughly natio- 
nal development, and even its origin, though obscure 
easily admits of an indigenous explanation. — "jjiPiRfi 
I 
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I ^fo^iq-^, 'RW: 

fifqqjT^t ^TTcf^^l^, 

3[R7 ^ T^T^ ife 

=^“1=^ 5r?g^f I 

W:m 5EW^ 

c c 

ZRJT st^tt gfii?;fq w:5i??Ji’i^# 

^^JfTFT Erf%'?^=IT'Tt 

^TT^^TFrr f%?l f%f%rX^5r?JJIF:‘^^i^T ^^?3i ^'71 w I! 

5 % q^fl 1 ^§rf: q?ggSR5T53; ^5^;^ 5^' 

^33Tf 5rra:=PST^?:i!n%?^ra# ^ ^?3^wr jji^iwwt 

50r^?Tj jri%qT^ T%%rq: 1 

5rl%r5r-Hft^T55fFrf si^f^^nf^T, ?nfeww^ 

I ^^5r;sns^ =^gFPr'. HRnftf^’fT'^* I ?rii 

^Trfq' §feS'«T^f^ira i ^ sr^il'EnH?^'!^ 

i%W^T3pTTW^TlTW5So?;f^=^ftW5RSTlSWT=fWr q?JT^=^5T 

f%%ri3^ I srragm^j, 

§^tsrm ^5??T ?rr^- 

?rafg;^qi?irr jr^ar^g ^Efef?r 

Jif^5i:: ^gfn^Sijp: I 

=q;«r^; f^^5n»=^t 

^nc?r^: ^aTR^nit ??T^f- 

^^=Er5ST^fer I ^g" ?f?T#RtiTTrra^f«nra^^TTOfiT^?^ wtr- 
^TcMSTw 1 ^sn 
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^if^c^5r- — 

s?%ST f^^?:q'T^^'"5r;5=iTt 

^5iT ! ^f^+i'O ^S.'T *-^^5iv£5'?5J 'H'=i|3i’ IT 

?J5f5F% f^t^Tl^rt 5T-.T33Ti?ir ^^1^?!TT- 

?=5Tq ?5r4 ^Tqf^^TT in’^i^^rTonfe ! ssr^rts^^ ?i’73^raT ’jfiif^^gT 
f%%T 1 

5r4 ff^^sf^tsfcr fwcjrrT: 3 ^ fT% in?;^ 3 f%fjTi£RiT gm-iiT- 

3nq:^“lfe ^?ii jtw 

ET^T^; 5ETJTTR: ?^5TTr][ I qTI^Tfferi^ ITT^^T^ff <J g 

t^T^rar 'H'Era?:T3T?jj TTCT^i«^'7M#m%iv3'?f: I g 

TnTnr?RW% ^^qt'b^^sw^?prT%sn?n’i?!Tfi; siftr- 

qi^q% I ^ «rfq5E5T;q®u?ri-: I ww; 

'<5rft^ ff?r g 'sr?i^3??§w ttwi??!?:*^ i 

iJN’g 5r^?;a ifs 

^^THL f T^qioggr: i i%5g «rmq?Eq ^r ^Hifq fqsrra- 

^ qq q^sOTTw: fq^sRT I 

sngrfi^ ^q#^=q%{?q ^sT^r- 

sn^^^s^n^iq^T ^g^rr: ^f^f 3?:^r: i q?g?r ^tw^- 
5qi55qT5T?w%Fr iTf^Rq qsrq^RSR:?ij g gw 

gsrfq^rfii^iTf ^ifq Jicrq- i f%?g fq’sr^Mq^^iwg wiq 

gir; qiq^T^^T I wfriTg, '^^■?^?;WT?n?TWS“ 

#fff ^j^TEFT E4sn?T% ^wifiif^ffarq;^ I iri^T^si^siq 
q^T^T ^ qrq^qi;iiin>TRf 5?:cr 1 
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srsnr: 


(1) 1 

TOiTtwr^'^in crpps% ii^ll 




STo?! -^iio^T 

w. 




?rra%wrd 

^ ^ HTCFRt 
^ cqf t-qr^nfk 'cTFlf f%^- 

^ >1^" 



My obeisance to that (god) Ganesha, whose throat 
acts like 5^ ( Pushkara i. e. Mridanga-a kind 
of drum; a cloud ), the sonnd of which, is rumbling 
on account of the fulness of intoxication, when God 
Shiva dances. 


[ In the case of the cloud, the rumbling sound 
of which makes the peacocks dance. ( lit : The 
throat acts like a cloud which enriches the dance of 
the peacocks. ) ] 

^ 5nni!FI%fws^57 

I 

In this place ( in the beginning of this work ) 
[ the author ] expresses his obeisance to his two 




2 




tutelary gods in the couple of verses, for he wants 
to regard [ as an authority ] (to follow) the customs 
( conventions ) of the eminent persons (the authors) , 
[ for they, generally express obeisance to their pro- 
tector gods ] and also he wants his work to be com- 
pleted free from any obstacle— ( for the Gods are 
said to remove the obstacles that obstruct the under- 
taking of their w’’orshipper-devotees ). 


— whose throat acts 
like 36^ ( the drum and the cloud ) JT^pTt 5 t*T=on 
account of the fulness of intoxication ( intoxica- 
tion and ichor ). [ The elephant is said to be like 

under intoxication when ichor flows from his fore- 
head. The God Ganesha is described, in the Hindu 
Mythology that he has elephant’s head upon his 
body. The nature of the elephant therefore ( to be 
under intoxication when ichor flows from his head ) 
is said to be shared by God Ganesh also. ] 

[This word is an adjective 
to )=the sound of which is rumbling 

of God Shiva, ^ in the haughty 

dance ?[3T:=obeisance to that Ganesha. 




In this verse, 
there is the shadow of the figure of speech, simile, 
in the guise of ( Pun ) which partially seems 
here. 


— for it is well understood ( from the words ) 
that— as in the dance of a peacock, the sound of the 
clouds acts like a ( a kind of drum ). 

Explanation The author meaning of the purmy 
words which can be clearly understood, is— “The 
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sound of the clouds acts like when peacocks 

dance, and therefore the figure of speech as men- 
tioned above is not out of place. 

[ According to the meaning given by Dhanika, 
the figur of speach is ( No : 5 ) for the 

convention of the poets ( See S. D. VII. 25. ) 
is that the sound of the cloud makes the peacocks 
dance and not the latter enriches the former as 
described here. ] 

iw: mwj ^ IRI! 

My obeisance tc — 

(a) God Vishnu, whose devotees, imitating ( co- 

pying ) or seeing the imiiation of his ten shapes'* 
t in the dramas and in the etc. ) become 

delighted. And — 

(b) The sage Bharata, v/hose lovers ( the relish- 
ers of whose dramatic science) of "^ten ( kinds of) 

( the plays i.e. dramas ) become delighted. 
And who is all-knower — 

(a) in the case of God Vishnu— He is the omnis- 
cient. 

(b) in the case of the sage Bhrata— He is a 
master of all the branches of knowledge. 

^ i. e. Ten Avataras or incarnations. Vide Apte^’s 
Sanskrit English Dictionary 

I =5f ^ 

3 "if '■i ^ ^ 

I Natya 

Shastra of Bharata. XXI. 2. 
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nm ^T?i^==i:^fer i 

si^FI ^ ?=n?: I On one side, ( in 

the case of God Vishnu ) q;^^qi3^^5U=at the imita- 
tion of his ten incarnations viz. (fish), 

( Tortoise ) etc. and on the other side, ( in the case 
of the sage Bharata ) seeing, reading and hearing 
the ten kinds of dramas. whose— — • 

^^URTR- {^) meditators ( of God Vishnu ) 

{^J relishers of the piquancy of ( the sage 

Bharata ) 

become delighted. 

I My obeisance to such 
God Vishnu who is worshipped by me. 

tot: My obeisance to such a sage 
Bharata in whom I am interested. 

^5* ifTq57% I Now the author shows 

the reason of the book he wants to write for those 
who want to study the Natya Shastra. Or the author 
now shows why his book (which he begins to write) 
should be studied by those who want to learn the 
Natya Shastra. 

(3) #Ff T%|«r: i 

sTsiw 5T^[ IRII 

Prose Order-— i%gq: 

Meanings of the words according to the prose 
order— the goddess of knowledge at 

som e tim e ( in rare places ) through her grace 

to a certain learned person ( a poet > 
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some ^ that subject ’srs?||% bestows on 

other person ^ by which ( subject ) 
proficiency ( perfection ) pr^% attains. 

Only a few poets can write a workj through the 
grace of the goddess of learning. Such a poet can 
deal with a subject fairl)^ well. And other persons, 
who study such works can attain perfection and 
proficiency in that subject. 

5T 5R5?:5irTf^ ( dramas ) 

( the language of the rare poet ) 

[ xAtCcording to the interpretation of Dhanika, 
means here a drama. But the reasonable 


meaning of the word will be the subject, which 
the drama treats, e.g. the sentiment of love is treat- 
ed in the ^Abhijnana Shakuntla’ of Kalidasa and 
the sentiment of valour is treated in the ^Veni Sam- 
hara’ of Narayana. ] 

I Now the author shows ( men- 
tions ) the subject ( and its importance ) which is 
treated in his ( proposed ) work. 

c c 


^ iw<m 


♦ 


mmmr \m\ 

The Natya Veda— ■( the sacred knowledge of 
•dancing, acting and dramas ) — 

(a) which God Brahman, having taken the 
essential parts of the whole Vedas, composed, 

(b) of which the sage Bharata also performed 
the acting, ( the sage Bharata’s work treats the 
method of this science ) 
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(c) of which God Shiva performed the 

( God Shiva showed to the gods and sages how to 
perform it practically ) and 

(d) of which the goddess performed the 

( according to its principles ) j 

is really and reasonably inscrutable. And a new 
and original and an exhaustive book on this subject 
is almost impossible to an author ( of my ability ) 
to write 

[ lit: who can be able to define every (technical) 
word of it. ]. I therefore abridge ( in this book ) 
some of the definitions of the Natyas in simple 
composition. 

[ giTcr;§^= violent dance. ^ 1 ^=^ dance accom- 
panied with singing and instrumental music. ] 

1 ( qRqj=the posture of the 
arms -and legs. are 108 in the Natya Shas- 

tra of Bharata. ^'g*^r<=the motion of the limbs, 
are 22 in number. ( See App. ) 

wm ^ ^ 

I ( of its one part ) g 

I { translated above ) . 

1 Now the author 
solves ( the objections if arrises about ) the repetition 
of (the same) subject ( which is composed, commen- 
ted and practised by the authentic and superior 
personages to himself ). 

(5) 5q-T#i *Rl#Tf I 

liyil 

When a subject is scattered in a book, the con- 
fusion of mind of the dull-witted or unintelligent 
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persons is possible. (The unintelligent person cannot 
study the science from the book in which the sub- 
jects are not in good order or are scattered). I, there- 
fore, write this book to show the right, inteligible 
and abridged principles ( of the Natya Shastra )) 
[ lit: the meaning of the work on the subject ] , in 
their ( of the ancient authors of this Shastra ) own 
words. ( The technical terms of this Shastra ) will 
neither be newly created nor changed ). 


^ ( explained ) 

I [ Here Dhanika mentions 
instead of It is incorrect. Though 

the ?;^s are defined in this work, yet they are not 
the main subject of this Shastra ]. 

II ( Translated above ). 

^ II 


The aim of this book is the knowledge of ten 
kinds of dramas ( i. e, those who study this book, 
will be acquainted with the art of ten kinds of 
Dramas ). Now the author shows ( tells ) the aim 
of ten kinds of Dramas, 


( 6 ) 






My obeisance to that weak-witted good man 
who says that the effect of ( reading and seeing the 
Dramas ), that ooz the bliss (or happiness of mind) 
is, only the perfect proficiency and scholarship like 
( the result of reading ) histories and other books, 
for he ( though an honest man ) is averse from re- 
lishing ( the real effect of the Dramas ) . 

[ Here the words 5f?r:“obeisance and ^^^:=good. 
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and honest man, are used ironically. Their senses, 
meant by the author, are ;w*=curse on him or I 
pity him, and ^n^:=an ignorant or simpleton. ] 

«t3 io<< Hjqic^ ^ -005 Pts I TOTFF^'^iqt 

Here ( in this subject ) some want ( to say ) and 
quote— “The reading and studying of the good ^qs^is 
(, ^T^s include Dramas also ) gives proficiency, 
regard an love for sr# (religion), ( wealth and 
the principles of economy ), (the worldly enjoy- 
ments that do not affect the Dharma and Artha ) 
and ( absolution of the soul from metempsy- 
chosis, and fame and love for the practical arts. )” 
And they also want to say that the result of the good 
Kavya is = sw, qrw, 

scholarship and But the author has shown ( in 
the above verse ) that their principle is refuted and 
the object of the ten kinds of Dramas is the relishing 
of the which is ( self experience ) And 

also, the author has shown that Dramas are not only 
the means of and tflaj like histories etc. Here 
the word is used ironically. 

‘fjiasTRi ?Ef%TtfTr’ I i% — 

The author has promised to abridge the defini- 
tions of the qiasjs ( See No. 4 ) and now he defines 
the rfrasT. 


The imitation of the circumstances ( shown in 
the dramas etc. ) is ( called ) Natya, 
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TiT5n^R5TRna??r^ i 

^Tsrra^fir^fwrn?;^ ii 

^nfrr ^TWTR!T ^ «r?IT RT^Tlffl f^i: I 

5nf^ sratfira^ fi” 

Bharata. XXVI. 114, 115, 117. 


I 

The imitation of the states of heroes viz. 
and others, who are connected with the context of 
the Kavyas ( Dramas ), with four kinds of actings, 
getting erectness (of the state it imitates) is (called) 


Natya. 

To copy one’s natural state in a state is 
£ The heroes and others and the four kinds 

of acting will be defined and shown later on. ] 


(8) 


The Natya is called ^ becauss it can be seen 
{ in the stage ). 

Like the colours blue, red etc. 

(9) ^ ^qT d«T T c( 

^ i 

Because, the acting of the actors is attributed to 
the states of the heroes etc. the Natya is called 
as in the sense of the word the brightness of 

the moon is attributed to the face. This becomes a 
figure of speech. 

srsr^TrFTCT ‘ffg;: 5??f5c: w*’ 

5Iff%fJrfif=5r^[^ | The sense conveyed by the 



10 


words and is one and the same just 

like three words and [ But there is 

some difference amongst these words according to 
the acceptation of the words ( applicability of the 
words ) ]. 

(10) l!\s|| 

The is of ten kinds only, on account of its 
being a receptacle of the or sentiments. 

I ( Translated above ). 
g^f^TETT^ I 5TTfe5FTm: J 

The word qq' in the text, which means the limi- 
tation, is to show the pure dramas ( i. e. 
etc. ), for the other varieties of namely 

etc. are to be classed as miscellaneous ones. 

I Now the author names the 
ten varieties ( of the ) . 

(11) JT^ iTf^nr i 

^-^TgJTT ii=ii 

They are: — ^Nataka, Prakarana, Bhana, Pra- 
hasana, Dima, Vyayoga, Samavakara, Vithi, Anka 
and Ihamriga. 

^ w ¥rniT^ II” ^1%" 

Some 

authors say that— “Dombi, Shrigadita, Bhana,. 
Bhani, Prahasana, Rasaka and KLavya, these seven 
varieties of ^ also should be counted ( included > 
as Bhana/’ 

Question — ^When these varieties exists why the 
limitation of the varieties of ? 

-The author clears this objection in the 

following — 
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( 12 ) 

The Nritya is another thing ( than Natya ). It 
( the Nritya ) is the receptacle of ( disposition 
and emotion ) . 


I Natya, which is 

the receptacle of is another thing than (different 
thing from) Nritya because the former is the recepta- 
cle of while the latter is, the receptacle of 

[ These three definitions make them different 
things from each other. ] 

The Nritya is quite a different thing from the 
Nataka etc. because — 


(a) It is the receptacle of Bhava and the subject 
matter of both is quite different from that of each 
other, 

(b) The meaning of the root , from which, 
the word is derived, is ‘'to dance’ meaning the 
moving about of the limbs, 

(c) The sense of the word is mostly the 
gestural actions, 

( d) The performer of this ( ) is called 

( an actor not a hero ) and 


(e) This word is generally used for a show ( not 
for a dramatic action ) , 

fe: I Thus the 

etc. are quite different things : as they are the varie- 
ties of the Thus the limitation is reasonable. 


^ [ The subject matter of the 

dramas is 
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Moreover, the Nataka is naturally the acting 
according to the sense of the speech ( sentences ) 
therein. The source of the ^ is the language ( of the 
Nataka ) and its sense, the etc. and their 

associates ( etc.). The therefore, 

is but the language ( with gestures ) and its mean- 
ing is therefore reasonably termed as the 

I The word ?rr^ is derived from the root 
the meaning of which is to move gently. This 
word therefore conveys the sense mostly of gentleness. 

^ ^ ^ I Under these circums- 

tances, the performer of the Natya is classed as 5 rf 3 : 
{ while the performer of the is classed as ). 

The Nritya is a different thing from the Nritta 
though the motion of the limbs is common in both 
{ 15^ and ^ )j but the is the imitation of actions 
and the ^5=^“ is only the moving about of the limbs. 

So the which is the imitating action of the words 
and their meaning is a different thing from the 
which is the acting of the meaning of the episode 
(the sentences ). 

I Now the author defines the 
^5=^ which is occasional in this place. 

(13) ^ I 

The Nritta is the receptacle of ^cTTW and 
means striking the drum in a particular length of 
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time. It enriches the music. The ^ means the 
time in music. ) 


I The rrra' sare and others and 

the are etc. (See App.) The mere dancing, 
which does not require the acting after any parti- 
cular state ( of hero ) and which is according to 
these 5n^T3 ( measures ) of music, is 


I Now the author explains 
both ( the and the ^ ). 


(14) imr m’ff tim wr^ilS-li 

The first of the above ( ) is acting according 

to the words and their meaning. It is also known 
( designated ) as 5RnRT while the other ( g'g* ) is called 

^ ?n5T i i 

( Translated above ) 

[ According to the Sangita Ratnakara of Sharnga- 
deva, ( the dance ) means which accompanies 

or follows WRI ( the sound of musical instruments ) . 
He ( Sharngadeva ) is also of the opinion that the 

is of two kinds (1) uPT and (2) The of 

is a variety of of Sharngadeva. 

“jM tfSTT ^ ^ tR?ll 

npif ^n’f: ^ i 

^ ¥R:?n%fiT: IRRII 

3?:g: I 

53Rwf 
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jTM IR^ll 

^tTEq;^— II” Sangita Ratnakara I. I. 

But the ^ of ¥r?:?r is the same as that of I 

?cj^ ^ I {%?3 ^r 

^TfrfiTg ?^¥rT- 

1 ^ U IR\?II f^^Tl- 

<=< I^ T i :OT i '4 =j=fr%5trj^ q^- 
f^^lR^^II” Natya Shastra of Bharata IV. ] 

%flr€r??nfg l Now the author shows 

two kinds of each of the ( above mentioned ) varie- 
ties ( of acting and dancing ) . 

( 15 ) 

Again, there are two varieties of the above two 
{ and ). (1) which is also called and 
(2) ^3^ which is also called [ ?rg^=tencler, 

^ 3 ^==:haughty ] Both these refine the acting in the 
dramas. The drrmas are enriched with them, 

I Each of 

the above ( and ) is of two kinds according 
to their tenderness and haughtiness. When tenderly- 
performed, they are called and when haughtily 
performed, they are called 

qpjXiT 1% I Now the author shows the usefulness of 
both that are mentioned topically. These ( and 
■gjgf ) enrich the acting in the dramas. The former 
refines the subordinate acting and the latter adds 
grace to the acting. 
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^ 1 All 


the ( See in No. 11 ) are the imitation of states. 
What then makes their ( ten ) varieties ? Why should 
they not be termed as only ? Now the author 

answers this objection. 


What differentiate them are cRg ( story and the 
plot ), ?TRT^ ( the hero ) and ( the sentiment ). 

^ I They 

differ from one another, for they have their own 
hind of plot, hero and sentiment. 

cRgr^JTTf I Now the author shows the varieties 
of Plot. * 


( 17 ) ^ 1 

The plot is of two kinds. 


( 18 ) sinn 


They are (1) the chief plot which is called topic 
or theme and (2) the subordinate plot which is 
called an episodical plot and which becomes the 
part of the chief plot. 


i ?:w?jt?niTn??r: i e. g. 

the story of Rama and Sita in the (drama of) Rama- 
yana. 

I e. g. in the same drama ( the Ramayana ) the 
stories of Sugriva and Vibhishana and others. 


I Now the author interprets 

and defines the Topic. 
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(19) ?FJn: I 

The Adhikara means meed and he who is its 
master ( entitled to it ) is called I The 

story of a plot (the acting of state ), which is to be 
performed by the ( hero ) and which per- 

vades the whole plot is called ^snfsntnf?:^ or Topic. 

'?v5t'T^^?raf < ( 1^^ conti- 
nued to the last result ) history or the story 

of the plot ) 1 

otrr^S l Now the author explains the episo- 

dical plot. 

(20) jrraff ^ i 


The episodical means, where the state is acted 
to enrich the story of others and to adorn itself 
occasionally. ( Bharata names it as also ). 

I The story which is acted in 
support of other’s ( i. e the main ) story and its own 
purpose is answered with that of other’s ( of hero ) is 
called Episodical, because it is acted occasionally. 

? fern % 5^ I 

3TSTHtH, 11^11 gtPT^ fg'sjqnfspn^ I sR'rrsrm- 

%: 1 llvll '=tiK^K't.<il4l'‘l55I 1 

'Ttlq-^WW I sn3'sr%^ INsll” Bh. XXI. 

qRH, llv^ll ^riwt: '!»%' 5RtrS: 1 

Darpana. VI. 



STsw: 


17 


fsfw^f^r^Ti: l Now the 
author shows that the Episodical plot is of two kinds; 
(1) qcfT^T and (2) ER?^. 

( The Episodical plot is of two kinds: ) (1) 

which is connected continuously with the Topic 
( ) and (2) which occupies only some 

part ( or parts ) of the theme. 

m i i The 

Episodical which accompanies the Topic to a great 
extent is called e. g. the story of Sugreeva and 

others ( in the drama of Ramayana ). qgfl%qi^rPiTO!J“ 
^ I Because it supports the theme 
like the banner which is one of the chief badges of 
the hero, Wi I I The is. 

the Episodical which is connected with the Topic to 
a small extent. ( It is a momentary part of the 
story ); e. g, the story of Shravana ( in the drama of 
Ramayana ) . 

1 Now the author 
defines the for the order of the context 

demands its definition. 

( 22 ) \ 




The qrawT^sTTTRJ ( the representative or the substi- 
tute of a banner ) which suggests either the part of 

? “jfSxi ft 1 iT’sn^T^^ ?rr 'rat- 

%f% spliiaif 11 11 -ra 1 

eft II II” ( Bharata. XXI ) 

t=g II ^V3 n” 

II II” Sahitya Darpana. VI. 
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the plot in hand or the following part of the plot, is 
of two kinds according to its nature: ( 1 ) 

( in which, the story coincides with the subject 
matter of the context ) and (2) (in which, 

the modifying words are equally used for the subject- 
matter and itself,) It ( ) indicates the 
theme suggestively and in itself it is an incidental 
one. ( See the diagram. ) 

I It is called because it indicates 

( suggestively ) the acting of a story just to be per- 
formed as the banner indicates the approach ( of 
king and army etc.) and it serves the plot like qgfTO' I 

I And it is of two kinds: ( 1 ) firstly, one in 
which, the arrangement of the story is uniform and 
the figure of speech is ( See. App. ) and (2) 

secondly, that in which, the punny adjectives equa- 
lise the main story and the incidental one, and the 
figure of speech is (See. App.). ?isn I 

As for example, in the Ratnavali — 

“The sun whose rays ( like his hand ) set upon 
the peak of the setting mountain, consoles the lotus 
plant, just as a loving husband, at the time of taking 
leave of his beloved wife, consoles her. He seems 
to say — 
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(In the case of the plant) 

(1) O Love, whose 
eyes are the 
lotus flowers. 

(2) ^ ?n^sfer I am going. 

(3) =e^: This is my 

time to go. 

(4) You will sleep 
(will be closed) 
when I am gone. 

(5) 5?^ When 

I rise again^, you will 
be flowered (or blown) 
by me alone. 


(In the case of the loving 
wife) 

(1) Love, whose eyes are 
as beautiful as the 
lotus flower. 

(2) I am leaving you ( I 
am going ) . 

(3) I have to go, for it is 
the call of my duty. 

(4) You will sleep ( will 
be sad ) when I am 
gone. 

(5) When I come back, 
you will be aroused 
by me alone. 


( According to Dhanika, the figure of speech in 
this verse, is But would be mention- 
ed more reasonably. Moreover the figure is 

not found in many well-known books on Rhetoric ; 
for its purpose is answered by the ( See 

App. ) . This verse is the example of the 

"T look at this creeper in the garden, as 
one looks at a beautiful woman other than his own 
wife and 


(In the case of the creeper) 
(a) which is 

budding excessively. 

of which is pale. 

{c) just now. 


(In the case of the woman) 
{a) whose uneasiness is 
too much. 

{b) whose complexion is 
pale. 

(r) just now. 
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(i) 5rRj3sr^3wrPI_ which be- 
gins to open itself. 

(e) iy-H'C’iH, which is aro- 
und. the mango tree. 
(/) continuous. 

{g) by bloom- 

ings. 

{h) of itself. 

{i) srWRf effort. 

(i) indicating. 


{d) who begins to yawn. 

(e) who is loving her lov- 
er. ( i. e. me ) 

{/) continuous. 

{g) by breathing hard. 

(A) of herself. 

(z) difficulty. 

(j) expressing. 


I surely make the ( my ) cjueen so angry that the 
colour of her face will be red. 

( Here these two verses indicate the plot which is 
to be acted just now ). 

( The cRTT^T^sn^ is of four kinds according to 
the of Wjcl#r- The author of the Sahitya 

Darpana also follows Bharata. The passage of the 
Sahitya Darpana runs as follows ): — 


P 513^^ 1 (‘ ' 
Bhar: ) 3 I 


11 





Bharata. ) 

^«n 5C5TT^f 

?r?T ‘%«r ^ 

.€>■ 

^FIK^T — 


1 The yawning is one of the natural signs of love of a 
woman. Vide S. D. III. 120. 
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qfa iH ki+lrni;^ I 
^ ^TfTW II” 

^ss T?TJn^«rEnTTsr^ I 

( ^T5??^RT^rin«r??i5[, Bharata, ) 

q^T^HsnFRjf^Tf fl:€t4 ’Tft^lf^crq^ ii ii 

3Tan t^r^nq;— “^irEsrerTf^iw^er: wf^ncT^ i ?^5sf1rer^ 
^T^T: II” ^ ?:t5JTftqf ^%5!:^d?:T5||g^?^q[%JT 
#5rT5T5rfgqT?qTc3^^g:q‘W^=rf%'7^ TOransn?!^ i 

5frl^ I (■ ■ 'q^rJir Bharata.) 

f^gq^rna^ g:^qw^5=sq^ ii y=; ii ( ii 

Bharata. ) 

#q5r5q=g!T^ , f%g57 

si^tt^^^i I =51^4 sqfl;#, #n^ zp^ra^^r 

Myi'bn^ w^q^ I 

^im — “^535^— ^nrq;. 1 — %et i 

— ^5iTt^ I =0^ — sRSEq I — qrqr?r: I — wt: f% 

Mgm% I — ( =5nfr^q:) qg 1 

^ isiq^ ^sqq^ ^ sqwt?;: i q sqi- 

q^: q^qqN' I 

^ ’fnrat q^ ?:sj%5rqq^ I qfqq fe%t!i^^wj q g T- 
11” 


q^gqf^sqrq: §{%g: I 

qwFna fe R : T%qt qqpBwq# ^Rq;. 11 « 8 - 11 

( qqvsjTO’; giqgqgfriqn Bharata. ) 

qsTT ^SqRFqTq;— - 

“^iqt?5B%qjf qT5C5srw*=qt 
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# li ” 

^ ?fno?i5|: ^f%fr: i q^rrf^ =^Tft q?imfsn??T% I3f%?w 
^4- ^?rf?5q-§ 5PIWf?5r 1 5fiwf?5r I 

5T^: %i?ff¥^gi-ig;^ ‘5?a-^r^snn?>-2r 

5frT%g g'^cii 171,1 


The above varieties ( one Adhikarika and two 
kinds of Prasangika ) make three kinds of the plot. 
Each of these varieties again is of three kinds. Now 
the author shows this — 


(23) grf^spsn I 

lUHii 

W i II 

^ f%Tr?^T^T^ I 

Each of the above-defined three varieties of the 
plot, again are of three kinds ; (1) ( the story 

of which is well known in the history and literature) , 
(2) ( imaginary plot ) and (3) ( the plot 

which is partly historical and partly imaginary ). 
There are three other kinds of each of these (3 x 3) 
varieties of the plot and they are according to the 
story of the heroes who are represented as (1) %o^r-* 
( the heroes etc. who are divine or mythical ) 
e. g. God Shiva in the Parvati Parinaya (2) i%o?iT- 
i%o ^-“0 ( who are partly divine and partly mortal 
e. g. in the ) and (3) or 

( mortals, e. g,; in the Venisamhara ). 

The plots contain the story of these three varie- 
ties that depend upon the varieties of the heroes 
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whose story is related therein. No accurate defini- 
tions of these ( etc. ) heroes is found in the 

works on the subject. I will show it, with arguments, 
in the i^pp. The word ( and others ) in the text 
includes or 

DIAGRAMS 
No. (1) 

jTRSI or ^ and 1 ( See text Nos: 7, 8 and 9. ) 
No. (2) 


^ or Jipf ( 12, 14 ) 

g:Tr or ( 13, 14 ) 

1 


or ( 15 ) 

These make- 

( 1 ) or 

( 2 ) Ui 

( 3 ) or ^fTR^TT 

1 

or ( 15 ) 

( 4 ) y-aariTj or 

No. ( 3 ) 
^ (Plot) 

1 


1 

( 18, 19 ) 

siraf^' ( 18, 20 ) 

1 

1 q?rm (21) 

1 1 

f 

srajcr ( 21 ) 

! 1 


(R^) 3?qrRI ( ) 

fir J (R^) 
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These make 






(1) Mfs^i I 

(2) '3?rRi-WTfsr^nf^-^5 i 

(3) ftrsr-wri^Ti^-^ i 

(4) !mra--q?n^T-m:5rff^--5r^ i 

(5) !3?TRI-W^T-5n^^-^5 I 

(6) i?Tsr-qm^-5nH%^-^ i 

(7) 5!^Tg--55^-sn^rT|=^-^ I 

(8) '35qRi-5FE6[-5rra%=B-^ i 

(9) ftr«T-Ef^-RT5g%sB-^5 I 

No. (4) 

i No. 21, 





(3) I 

(4) !3?qrT?fj 

^ I 

(5) f^sqif^sq’, Wlf^- 

1 ! I 
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( 6 ) 


! 

(7) i%s5r, ^53-, wrfsr^ift^ j 

^ f 

(8) ^o?iTf%oq, f5isr, sitI^- 

^ I 

(9) ?Rc#, fliar, 

^1 i 

( 5rTO%^ ) i 
(10) f^sg, si^ra-, qgm, srrar- ! 


I i 

(1 1) f%5qTl%s«T, ET^ra, q^rm, j 

I i 

(12) ???#, q^ra-, q?n^, Errer- i 

I 

( 13 ) ' 3 ?qT^,q?rraT, eto- 

I 

( 14 ) f^oqr^sq, ictto, 

1 

(15) ?T5q, TOT^, qra'- 

i 

(16) i%oq, ^«r, ERfm, ETrer- 


(17) f ^sq rf ^ s q , f^r?r, q^^T, 

^ I 

( 18 ) zm, q^rai, E 3 TO- 

^ t 

(19) %q, siw?r, srafr, qra- 

%qE^ 1 

(20) ^sqiffoq, ejwRT, q^, 

Erraii=^ q5E5 i 

(21) ?r?q, Ef^qra, Ejq;^, Errer- 

fw^q^g I 

(22) %q, '35qm, qsfpcr, qHT- 

I 

( 23 ) f| oq i (^q , ScqT^T, Ei^, 

En^r%^q?g I 

(24) qfcq, ^?qi?I, qqj^T, q^r- 

q?g I 

( 25 ) ^sq, fq«r, q^, wm- 

I 

( 26 ) i^sqii^q, fifST, 

qra%^ q?g I 

(27) qRq, ^?r, Ef^, etot- 

%^q?g I 


fw^ I 1 

( The examples of all these 27 varieties of plot 
( or the parts of the plot ) are given in the Appendix.) 

( As for example, the Ef^qicf plot is m the first 
half of the Veni-samhara, HSqfRI plot is in the Malati- 
madhava and the f?r^ Plot is in the Shakuntala. ) 


f% ER^rPnqT^ I Now the author shows the 
object of the plot ( classified above ). 

(24) ^ II II 

The effect ( of the acting of such plots ) is 
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or the triad ( See under No. 6 ) Their secondary 
effect also is not to be disregarded. The author says 
that the effect of seeing or reading some dramas, is 
the introduction of the religious principles ; of some 
dramas, earning money and of some dramas is pure 
worldly enjoyments ( i. e. how to enjoy the worldly 
things ). The effect of a drama must be only one 
( as shown above ) , two or all. 

I ml (ex- 

plained above ). 

now the author describes its ( of 
effect of the plot ) means. 



The or the seed of the plot, is the source of 
the effect ( mentioned above.) and it should be 
shown in a few words and expanded in various ways. 

I mentioned in a few words, 

completing the effect, yi.'W I 

further on, expanding in many ways 

I the particular source of the plot like a seed 
( of a tree etc. ) is called ^Irsr, [ ^lr 5 r=seed. Here, this 
word is used in its figurative sense. 


?TarT As for example (the is shown) 

in the Ratnavali — ly | 

l The effort of Yoga- 
ndharayana, which was the root cause of obtaining 


? I wirnrH ^ cr:- 

Bh: 21. 22. 

I Jr*Wt 

qt” S. D. VI. 64-65. 
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Ratnavali^ by Vatsaraja and in which the luck was 
friendly to the hero, is shown in the Vishkambhaka. 

'^Yougandharayana — What doubt ? ( There is no 
doubt about it )-( he recites the verse ) • 

The begins in the above and ends in — 

etc/' 



I Or in the Venisamharaj the is 
the firmness of Yudhisthira accumulated by the 
irritation of Bhima-the cause of braiding Draupadi's 
hair. 

?rw I This #51 is of 

many ( two ) kinds— (1) the source of the 

great effect and (2) source of the 

subordinate effect, ?rif l|. Now the 

author mentions technical term for the sr^rF5R#5T I 


(2&) i 


When the main story is separated by any sub- 
ordinate story ( or-when the context is intervened 
by any subordinate story ) , the part of the plot 
which conjoins the context ( or reminds the main 
plot ) is called 1 ( which is the cause of disin- 


tervening, ) 

)” I ^ 

1 As for example, in the Ratnavali-^^^They 
are looking at your ( of the King Udayana ) feet as 
though they are looking at the rays of the moon. 
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Sagarifea — ( hearing ) Why ! this is the king 
Udayana, to whom I have been given ( in betrotli- 
ment ) by rny father'’. This passage was spoken 
when the chain of the main story was broken at the 
end of the worship of Cupid ( in the festival ) wiiich 
was for a subordinate purpose ( not a part of main 
story ). The above passage reminds of the main 
story and therefore it is a Though the is a 

technical term here, yet it is termed according to 
its literal sense also, for it spreads itself like a 
( drop ) of oil upon the surface of water. 

Now the author concludes the etc., to con- 

tinue the order, which was occasionally left up. 





There are five of drama. They are 

51^ and They are called 

because they are the leading source or occasion of 
the grand object of a drama. ** 


. They are the cause of the 
fulfilment of the object of a drama. 

-The author shows the five other 


stages of drama. 


(-8) srRswr ll 



? =g I srsfsrfcp!!: 

%3n IP Bharata XXI 22. S. D. VI. 64-65. 

SI “siKWI^ 5f*TT \ f^PRtT 

wi; 11” 9. “cl^f % ^i^i: 11” 

21. Bharata XXI. 
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There are five stages of the ( denouement ) 
which is begun by those who are desirous of its fruit. 
Their names are (1) (2) (3) 

(4) and (5) WfiW. 

i Now the author defines ( the 
above mentioned five stages ) according to their 
order. 


The effect is called ( commencement ). It 

is an ardent desire of a hero and others for obtaining 
rich fruition. 




i mj 
It 

i ( when a dramatical person says or shows in 
his acting that ) T will accomplish this% such his 
effort is called or the effort e. g. in the Ratna- 

vaii, when Yougandharayana says. ‘Tn this effort 
which is the source ( or the cause ) of (my) master’s 
success ( or prosperity ) and which is thus supported 
by ( in which the luck has thus given the support of 
its hand ) his ( my master’s ) luck.” Here the effort 
or the is shown ( or expressed ) through Yougan- 
dharayana. 

Now the author defines the I 

(30) sr^tvj^g 


\Ro\] 

In the Sahitya Darpana, the reading is the same as in the 
text of this book. 

I” Bha. XX. 10. 

S. D. VL 61. 
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When the fruition of the is not obtained ( or 
is delayed ) the exertion accompanied a hurry is 
called l”* 




I 


I When the object of the effort 
is not obtained, to use ( some ) remedy ( of failure 
or disappointment etc. ) is called As for exam- 

ple the is shown in the Ratnavali when Saga- 
rika portrays because she could not see him. 

It begins from her portraying as ^^Sagarika-Never- 
theless, as there is no other way to see him, I will 
portray him anyhow and I will do what I desire, 

I Now the author defines I 

(31) vimqT«Tw^if 1^ ii 

When the possibility of obtaining the desired 
object is doubtful on account of the presence of some 
obstacles and the hope is not given up, the acting or 
the speech is called snc5tn^ I 

When the success is not quite sure ( though its hope 
is not given up ) on account of the presence of both, 
the favourable means and the possibility of some 
obstacles, it is called the II ?lsrT 

I 55r3FrFPTiqT% 

l An example of the snt?qHiT is seen in the 
Ratnavali-when the changing of dress etc. is the 

i 'rasr# eqrqrd q: I g' 

spmt si^W! 1” Bha: XXI. 11. 

The same reading in the Sahitya Darpana, 
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sure means of the union ( of the hero and heroine ) 
and the fear of the coming of Vasavadatta ( as an 
obstacle ) also is shown. The passage runs thus — 

“iPT ^ 5r 

I ( IW ^ IctiariaT^^T-i M IT Sfra"- 

)5? If Vasavadatta, like a whirlwind does not 
come and take away ( the hero ) to one side, 

^f^rarsf^l ^EWFW^fn* 1 The uncertainty 
of the union is shown and therefore it is a sn^RTT P 
f^R^rTTH^nf I Now the author defines 

(32) wrmmmt iR^ii 


The certainty of getting the success on account 
of the absence of obstacle is called |p 


( Explair 


ed. ) ?isn t;STI^1JI. 

( ) I” 

SRIT^IT 4S(l4ll+( t” liHH 

f$t^TO[r#ril5n 'TwfJIlfH: ! 

As for example in the Ratnavali— “Clown— It is now 
very difficult for Sagarika to live.” Having commenc- 
ed this and concluding in, “King-My friend, I do 
not see any other remedy in this matter than to conci- 
liate the queen.”; here fJrsRTTfR is shown by the 
removal of the obstacle in the form of (anger of the) 
queen and by conciliating her. And this ^SRnfH 


? S. D. VI. 72. 

Bharata names it as JTlfsrTrreR' and defines it thus — 

in I in%- 

^rwtg: 11” XXI. 12. 

I? Bharata names it l^iRn WSTlf^: 1 =g Wnfe- 

45r I ^PRiT m 'TFsrsnfe i” XXI. 13. 

fijfecn” s. D. vi. 72 . 
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indicates the subject of the next act in a iw^cr. [ In 
the Sahitya Darpana also, the example of is 

tile saiiie as given above. But this example is quite 
out of place here. The queen Vasavadatta, accord- 
ing to her description in the Ratnavali is 
and and is very difficult to be reconciled. 

When we see the context of the Ratnavali, we find 
in the passage, quoted above, that the king is nearly 
despaired of the life of Sagarika. If he proposes to 
reconcile the queen, he does so because there is no 
other means to remove the catastrophe of his loving 
Sagarika and in reconciling the queen there is a dim 
shadow of hope. Under these circumstances, Vishwa- 
nath and Dhanika examplify the inappro- 
priately. The better example of the may be 

the following passage of the ‘^Shakuntala\ 

mt HPJjt ^ 

('T^) ^ 

sr-dQlU l«f TrT%% ^ 

^Tjff ). Sha- 

kuntala — friends, I think about the versification 
( of love ) but my heart is trembling from the fear 

of being rejected by him ( the King Friends— 

*^^0 friend, you are slighting your own good qualities. 
Who, in this world would prevent ( from coming to 
himself ) the autumnal moonlight, which delights 
( tranquilises ) his own body, with the end of the 
cloth ( with a cloth ) ?’’ Here the obstacle ( ) 

was the fear of rejection, in the mind of Shakuntaia. 
This obstacle is removed by her friends and there is 
sure success in her love affair. This is therefore a 
I ] 



ETsm: 
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Now the author defines 


(33) 




The success in the fulfilment of the result is 
called i 

^rm firearm ! As for 

example, — the obtaining of ( winning ) Ratnavali 
and the emperorship ( by the hero ) is the 
in the Ratnavali.*' 


-Now the author shows the definition 
of the ^gi^srs. [ Here again Dhanika’s standpoint is 
wrong. The author is not defining the sgirtrs here, but 
he si^ows wliy the are five. The are de- 

fined later on. Under these circumstances, Dhanika 
should have written or 'SJUTTi; ] 


(34) trst IR^II 


Because the are five ; for, they accom- 

pany the five stages ( according to the diflferent 
circumstances ), the ^rf^s also are ( become ) of five 
kinds— viz. srf^g^ etc. according to the order of 

the 

Hi^tnrRJJT 'TW \ (explained 

above). 


Now the author shows the 


general definition of the 


? ?rBw irra^sq 1 3 'S5r%i: 

^ 3^” Bha. XXI. 14. II ?£n?r; 


S. D. VI. 73. 
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(35) II^^^II 

The unificatiorx of the state of the objects of the 
parts of the story is called I 
5r^%?rTf?^erT# 

5ai^: I ( Explained above ). 

% 3dtrl' Now the author shows the varieties 

of the ?rf?5q-s. 

(36) 5^51^5% mt ii 

They are ^nd ^q;jcfu;?: I 

I Now the author defines all the 
varieties of the according to the order mention- 
ed above. 

(37) 5^ II II 

#srT?iWFq^ll 

The arising of the source of the drama ( the 
beginning of the plot ) is called g?5r. And the is 
the source of diverse ( subordinate ) stories, diverse 
objects and diverse sentiments. There are twelve 
divisions of this ( ) and they are used for 

the commencement of the 

5rf5Er?=n^ i 

The above text should be explained thus — the 

is of many kinds. The etc. therefore 

have the which is the source of the sentiments 
only and not the source of the See in 

the No. 6]. ^EfiR SltWfTirr 

Bha: XXI. 39. 


Mcra.” S. D. VI. 76-77. 


I siTO%!r 71^- 
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} Now the author mentions the twelve divi- 
sions of the I 

(38) f^5f7?Fq; il ii 

mkt I 

II II 

They are (1) ^q%q (2) (3) (-i) fWt- 

’fR' (5) (6) JTTfH (7) ^TSTR (8) fw^TR (9) qfiiRT^ 

(10) (11) ^ and (12) Their names are 

after their meanings. 

[ should be connected with the next 

passage. But the Nirnaya Sagar Press and the Guj- 
rati Press Editions that are before me now, join 
this passage with the above text. If these editions 
are followed, the prose— order must be 
( mR-W etc. ] r’ 

R^^To^lRtTRRWfq I Though 

they are explained in their names ( their names are 
according to their meanings ), the author defines 
them to make the terms easy to be understood. 

(39) I 

To mention the #3r ( either directly or indirectly) 
is called ^q%q. 

) — 

“#tqT???RTTffq *TsqT?fq i 

WRR ^331% ftTl^RRT-Hd41 rHgi4)"^3jr: II” 

^jTTsrowt 

l As for example, in the 

Ratnavali — 

? “3q%T: qRsRt: I 3f%: qrft'; ?WRT^ 

ii 3^^: t l^’ Bha. 

XXI. 59-60. S. D. VI. 81-82. 
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“( Behind he scene’' ) The favourable fate brings 
immediately the desired object even from the other 
continent,, from the middle of the ocean and from 
the end of the quarter ; and makes one its possessor."’ 
By this ( the stage manager ) alludes to the effect 
(or the success of hero) of Yogandhrayana’s being 
the cause of the favourable fate in the form of 
obtaining Ratnavali."^ 

Now the author defines 

(40) qRWT i 

The multiplicity of that ( ^q%q ) is called the 

l As for example; in the same book 
{Ratnavali)-'^^Otherwise how (could it be possible) 
the finding a plank by the daughter of the king of 
Ceylon, who was begged ( by me to make my 
master’s queen ) through the belief in the prediction 
of the sage ; and who on her way to our country, 
sunk in the sea on account of the shipwreck ; and 
rose up ( on the surface of the sea beginning here 
and ending with-^^ Prosperity attends our master in 

^ This passage was not uttered in the ( be- 
hind the scene )- It was recited by the stage-mana- 
ger in the open stage. 

^ ^g?Tf%^q%7 f{?r ” II Bha. XXI. 71. 

S. D. VI. 83. 

^ 7(^3 ?r; |” Bha. XXI. 72. 

g^it” S. D. VI. 83. 
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every way’"* is the ; for it shows only the 

i No^v the author defines the 




Its ( of the #5r ) completion is called I'’ 

^®rT <35(«| II 

l^rs^siTfeT^'tfia' ^tr cranft ^ ?r|: ii” 

q^iiFSRT^TJiT: 'Tfwrer: il 


As for example in the same book — ^^There is no 
doubt about the success in this my undertakingj which 
is the source of our master’s prosperity, and which 
his goodluck supports ( gives support of its hand ) . 
Nevertheless I am afraid ( of my master ) on account 
of my being acting of my own accord.” By this, 
Yougandharayana expresses the (would be) success 
in his effort and agreeability of his master’s luck. It 
is therefore a 


I Nov/ the author defines the 


(42) I 

The laudation of one’s ( hero’s etc. ) good 
qualities is called * 





^Tfsnqt ^ ^2P=?r^ ■d'»-4d*i, I 

11 


? 5 l” Bha. XXI. 72. 



“dlr®rRf: S. D. VI. 84. 

’R “ Bha. XXI. 

“gjjjPsJTR ” S. D. VI. 84. 


73 . 
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As for example, in the Ratnavali — 


^*At this evening time, when the sun, whose rays 
are dispersed and set, has gone to the further end 
of the sky, the group of the tributary kings is going 
together towards the assembly-hall to attend to your 
( the king’s ) feet that resemble the lotus flower 
( that steal the beauty of the lotus flower ) , and 
that produces the excess of joy to the eyes like the 
( rays ) of the moon* ( Here the word ) qifisst^has 
double meaning. qi^=the foot and the rays of the 
sun or the moon. ) ( In the case of rays of the moon — 
5QTT^^f%gq:=those that steal the beauty of the lotus 
flowers ( the rays of the moon make the lotus flowers 
faded ). those that produce the excess 

of joy to the eyes. ) This group of the subordinate 
kings looks as if they are looking at the rising moon.” 
Here the is shown in the attraction described 

by the bards with the similarity of the moon and the 
king Vatsaraja, which multiplies the cause of the 
in the form of the love in the mind of 
which can be fulfilled by the unity with the King 
( i. e. marriage ). [ This description shows that the 
King is handsome and powerful and consequently he 
is the object of the successful love of the most beau- 
tiful lady in the world. ] 

\ As in the Venisamhara also— 
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By whom this drum — the rumbling sound of which 
is resembling that of the mountain Mandara^ which 
was shaken^ when the ocean was being churned and 
water (of the ocean ) went to the cavities and fell 
back, and being violent is like that of the collision of 
the roaring clouds of the universal destruction, which 
is confusing ears, and which is the harbinger of the 
wrath of Draupadi ; and which is like thundering 
whirlwind in the form of the portent of destruction 
of the dynasty of KLuru ; and which is like ( lit. a 
friend of) the echo of our lionlike roaring — is 
beaten/’ With this which ends at ^‘the drum of 
fame”. Here Draupadi is enticed and the passage is 
called or enticing. 

I Now the author defines the 

(43) 5^: I 

The deliberation of the subject matter is called 
' ( gi%fj=Reason ). 

“iTSTTSf? ^ 

Tl^ ^rfer:” I As in the Ratnavali-“I also have 

acted reasonably when I handed her ( Ratnavali ) 
to the queen with much respect (to Ratnavali). And 
I have told her also that Babhravya, the chamberlain 
and Vasubhuti, the Prime minister of the King of 
Gey Ion, on any account, have come out of the ocean 
and they met with Rumanwan, who has gone to 
destroy the Kingdom of the Koshalas. — 

\ Bha. XXI. 73. 

gfe; ” S. D. VI. 84. 
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I The above passage is a gra for the cause 
of Vatsaraja's seeing Sagarika happily, who is in his 
own harem, is ascertained with foresaying the result 
of meeting Babhravya and the Prime minister of the 
King of Ceylon, and the meeting which is mentioned 
here, is the cause of their lord’s unity with Ratnavali. 

Now the mfp[ is defined. 


(44^) JTT^: 1 


The obtaining of happiness is called srifR: I 

— “%3t — ^5frifft5F 1” 

( •vrft ^TTTd — 


^«snfiT jt ^tqTj:3^rT?R?2? ji fq5ri*5?:?rr: t 

JT^^n ^ q^r ii 

)— ^ qsTJjr wt gcjt 
pjt 5friir ( qrsr, g^wiir)” 

^sn’^T l As for 


oxample in the Venisamhara: — '^Maid servant — The 
Prince ( Bhima ) seems to be very indignant.’’ 
Beginnig here and ending in ‘‘'Bhima — ^Will I not 
crush down the hundred Kauravas, in battle, with 
anger ? Will I not drink the blood from the bosom 
of Dusshasana ? Will I not break ( lit; pulverise ) 
the thighs of Suyodhana with my club ? Why then 
your king is making peace ( with our enemies ) with 
a compact ?" Draupadi ( hearing with delight) — my 
Lord, These words were not heard before. I there- 
fore request you to speak so again and again.” In 
this passage, the obtaining of happiness by Draupadi, 




. I” Bha. XXI. 74. 


P s. D. VI. 84. 
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throuh the in the form of Bhinia’s wrath, is 

expressed and consequently it is a 


qan =?3^ 

^ ^ ^ ?T5n =5{W wt fttriTiT m 

ffir 


''5^ ^^T%Tr 

sertilferaT: g ^a ' T t T T ilrt. En fH TC ra i As also in the Ratnavali — 
“Sagarika — ( hearing and turning about and seeing 
the King with ardent desire ) Why ! That is the King 
Udayana, to whom I am given by my father ( in 
betrothal ). Now my life, which is spoiled by tne 
slavery of others is highly prized by my seeing him. 
With this passage, the author ( of the Ratnavali ) 
show's that Sagarika obtains happiness and it is also 
therefore a 5n%- 

I Now' the is defined. 

(45) 

The support of the purpose is called 

^ ) I ^niThaiT-¥r%% q? 555®^ 

) I 

i ^ ^ 

gw wifer ?rT 

5r^ «',=^ ( ETWH". qferfR^i 

sfew)=^rwFT?n i wwg enwii 1 
swwsf qferw w^wtre% wiR:^ 

)” “wrnfeT ( sEwngq: ) ww 

? ( ^«w4 g ggr m grgg =cgT 

sifira ggraw ) 

f gwTgrgwfl?^” Bba. XXL 74. 
i gg gcgwrgtgsFig” S. D. VI. 85. 
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1 As for example, in the 
Ratnavali — '^'Vasavadatta-^Then bring me the 
materials ( for the worship ). Sagarika-Your Majesty, 
here is everything ready. Vasavadatta“*( Looking at 
Sagarika— to herself ) Oh ! This is the carelessness of 
onr servants. She will come within the reach of the 
sight of that very person, from whose eyes she is 
carefully kept. Well, it will be so then, ( aloud ) My 
dear Sagarika why did you set free the Sarika ( a 
bird ) and come here to day when all my attendents 
are not free ( have no time ) to look after her, for 
today is the ( a festival celebrated to please 

the god of love ), Go therefore there. Beginning 
with this and ending with. ^'Sagarika ( to herself ) 
I already have handed Sarika to Susangata ( the 
bird is safe ) . I have the curiosity ( to see the festival ) . 
I will see therefore unseenly. ” This is for 

Vasavadatta’s keeping Vatsaraja and Sagarika from 
each other’s sight and Sagarika’s handing over 
Sarika to Susangata and seeing the festival unseenly 
suggests the which is the cause of the union of 
Vatsaraja and Ratnavali. It is therefore a 

>TT^w?:T3r?r?T^, wrarij: 

I 

^ ’iftw: 11” 





As also in the Venisamhara, — “Bhima, O Lady, 
Daughter of the King of Panchala ( Draupadi ), 
hear me, ( you will see ) , before long, that Bhima, 
whose hands are red with greasy, muddy and thick 
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blood of Suyodhana whose both thighs are pulverised 
by the violent stroke of the mace which is violated 
with moving arms, will decorate the hair.’’ In this 
passage is a for the anger ( of Bhima ) , the 

cause of the tying of hair ( of Draupadi ) into one 
braid, is repeated. 

Now the author defines the |%sn5ifT, 

(46) i 

The passage ( or acting ) which gives both the 
happiness and pain is called fipTR P 

i — “^ rm: — 

5111^ f%?5rra ^ ii 

II” 

| As for example, in the 
first act of the Malatimadhava, — “Madhava — When 
she ( Malati ) was going away, she whose face is 
lotuslike and circular and whose eye lashes are long 
and beautiful, turned round her neck again and 
again and planted heavily ( as a stake ) her glance, 
which was as it were smeared with nectar and 
poison, in my heart.” “My heart which was, when at 
her presence, paralysed with astonishment ; and 
from which all other feelings had vanished away and 
which was stupified by the happiness ( of seeing her ) 
as if it was bathed in the ( tank of ) nectar is now 
paining as if it is touched with a burning charcoal.” 

? Bha. XXI. 75. 

” S. D. VI. 85. 
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By this 5 the poet shows the seed of love which is 
caused by Madhava’s seeing Malati and which is 
mingled with Madhava’s happiness and pain and 
which is the cause of the unity of Malati and 
Madhava. It is therefore a 

w — SUM 3ijfTT% 

I ( vnsT 3?nrfq ^^rrar- 

fefTfRq; I 

^;^ci%T?:53T ^ ii” 

5a^T?R?r l As also in 

the Venisamhara: — ^‘Draupadi — My Lord ! I will 
be cheered up by you after coming from the battle- 
field. Bhima — the daughter of the King of 
Panchala 1 What is the use of the verbal ( false ) 
cheering up ? Listen — you will not see Bhimasena 
agaiuj whose face is ashamed on account of fatigue 
and disgrace, and who has not despatched all the 
Kauravas.’^ Here, in this verse, are shown the happi- 
ness ( of would be victory ) and the pain of battle. 
[ The pain is on account of the danger of battle and 
the happiness on account of the hope of Victory. 
Both are in the mind of Draupadi. ] 

1 Now the is defined. 


( 47 ) 1 

The supernatural influence is called !"* 

qf%=^%rT I ^ ^ {|?n 

? Bha. XXI. 75. 


q?q: qtriiT s qR^rmr” S. D. VI. 86. 
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I As for 

example in the Ratnavalij—^^Sagarika— ( seeing 
with amazement ) Why the god of love is real and 
takes ( accepts ) the worship ( of his devotees ). I 
will also worship him though staying here { at some 
distance from him In this passage, Vatsaraja is 
shown in the form of the god of love who, pretended 
to be visible and his accepting the w^orship directly 
has created the influence of supernatural sentiment 
and therefore it is a 


f 5R5=r^ ?sr% ??r% i ( 

I As also in 

the Venisamhara— ^^Draupadi — What now% the 
kettledram of battle, the sound of which is as rum- 
bling as that of the thundering cloud, at the time of 
the world destruction, is beaten again and again’". 
Here, the supernatural sentiment arises in the mind 
of Draupadi and this passage therefore is a «7ferTcr?n- 
[ Here the commentator should have mentioned 
the as he mentioned in the former example, 

for there is no in the Sanskrit literature. If 

the derivations are— ^ or 

^ etc. ; there will be and one 

will write etc. also. Moreover this Dhanika’s 

example is not appropriate, for nothing is supernatural 
in the above passage. Such similes as given above 
will be found in many places in the Sanskrit litera- 
ture and they cannot be said as expressive of the 
TO- The verse — could be 

said to answer the purpose of the ^T^^^TTO to some 
degree. ] 
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I The is defined now. 

(48) 31;^ I 

When a hidden or concealed thing becomes open 

or comes to light, it is called ^3^^^ I'' 

-tcH i ^ yjnq ;— 

^retWR?!’ I^T%TT 

As for example ; in the Ratnavali — ^When Vatsa- 
raja was known as the god of love ( to Sagarika ) 
and is suddenly known by her as himself, at the 
reciting of the verse, which begins with ITref’ 
and concluded by the bard. ( in the passage 

of the Ratnavali ) It also is supported by the as 
it supports the and therefore is an 


^ ) 

^r*TW I 

II And also, in 

the Venisamhara — Bhima ) Sir, what our Lord 
( gfSrf^ ) determines now ?.” Beginning with this 
and ending in “(Behind the scenes). Now this 
fire of Yudhisthira’s anger, which was, for a long 
time, checked, by him with great efforts, because he 
was afraid of the breach of his vow of truthfulness, 
and which was even wished to forget ( by Yudhi- 


? iRtlt *r Bha. XXI. 76. 

S. D. VI. 86. 
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sthira ) , who was desirous of the welfare of the family 
( of his own and of his cousin brothers and that 
very fire which was prepared in the Arani ( See 
App. ) of gambling dice, by pulling the hair and 
the clothes of the King’s daughter (Draupadi), 
expands in the great forest of the Kurus (Kauravas) . 
Bhima — Expand ! expand, the fire of the anger of 
Yudhisthira, now unchecked.” By this passage, 
Yudhisthira’s anger, which was hidden and which 
was the cause of the bringing together the hair of 
Draupadi has appeared and it is an 

[ The better example of the will be as 

following : — 

II [ o my heart i be 
hopeful. Now the doubts are removed. The thing 
which you believed to be fire is a jewel which can 
be touched with delight.” Shakuntala I. 24. Here 
the unknown or doubtful thing was known io the 
King and it is an And also-“?:T^ — 

) 1 King — I therfore repay her debts to you 
( he gives bis ring. Both the friends of Shakuntala 
read the letters of his name, that are engraved in 
the ring, and look at eachother ).” Here his being 
the King was not known to Shankuntala’s friends. 
By seeing the name of the King, they knew that 
person who was conversing with them was the King. 
It is therefore an ] 

I Now the author defines the 
(49) ^ I 
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The formation or the suggestion of the future 
story is called 1"* 

t m ^ ’frfw- 

?a% % t ^ m ?!i ^ err 

As in the Ratnavali — obeisance to the 
god whose weapons are of flowers ( the god of love ). 
May my seeing you be unfailing ( in fulfilling my 
hopes ), I have seen what was worth seeing. I must 
go now lest somebody wfill see me ( here By 
this, the story of Vatsaraja by Ratnavali, without 
anv obstacle, which is to be shown in the next act, 
is suggested and it is therefore a 

srsTT ^ 3T=5^?fr 

As also in the Venisamhara—'^O Panchali ( Drau- 
padi, ) ! We therefore go to the destruction of the 
family of the Kauravas. Sahadeva— Sir, now we are 
given permission by our -elders and we go to act 
what is worthy of our heroism/’ By this, the story 
of the battle which wfill be shown in the next act is 
suggested and hence it is a c^:^. 

In all these (?) the subjects and the predicates 

are unequal and their order is not intended to be said. 
[ Here this passage seems to be out of place. It must 
be placed after all the are defined and their 

examples are shown. ] 

Now the ^ is defined. 

^ ^ Bha. XXI. 76. 

S. D. VI. 86-87. 
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(^0) -rm IR$.II 


The encouragement or assurance is called P 

[ Here the definition of of Bharata and that 
of Visbwanatha differ from that of Dhananjaya. Dha- 
nika however gives the right example of the of 
Dhananjaya. Vishvanatha’s definition of the is 
according to that of Bharata, but where the defi- 
nition of Dhananjaya came from ? The author of the 
Dasharupaka promises .that the technical terms will 
not be changed from those of Bharata and others 
who fallow Bharata. ( See No. 5 ). Moreover, the 
author says that the have there literal mean- 

ings. This also goes against this definition of the 
for tire definition as given by Dhananjaya has noth- 
ing to do with its literal sense. Vishwanatha’s defini- 
tion of is given in the footnote. The following 
example of the is given by ( in the 

) v/hich can be the of Bharata also. 

( i. e. 

1” And quotes the but does not 

mention the name of the book. ] 



ttt ^ 

r* 5fNT! - 




? q; ^ Bharata. XXI. 77. 

s. D. VI. 87. 

^ ( qiST qq ^ qR- 

I qqtsqqq ^qiqftqtR Rsq^iw ). 


'g 
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1% li 



l^'l l-S.^ 


As for example 5 in the Venisamhara— - 
“My Lord^ being enraged by the insult of Drau- 
padi^ do not be regardless for your own life (lit: body) , 
when you display your bravery; for the forces of our 
enemies are said ( lit: heard ) not to be gone 
( encountered ) without precautions. Bhima — O Lady, 
born in the noble Kshatriya family, be sure (unde- 
cieve yourself ) that the Pandavas ( i. e. we ) are 
skilled in walking up on the ( deep ) water of the 
ocean of battle, where, the soldiers step over the 
chariots that are sunk in the mud of blood and 


marrow which are thickened with the brain 


of the elephants, who are ( i. e. the forehead 
of those are ) broken in striking against each other ; 
and where the headless ( dead ) bodies of warriors 
( who are killed in the battle ) are dancing with 
the inauspicious noise of the jackals who are engaged 
in their drinking party of the abundant blood. In 
this passage, the encouragement of Draupadi, who 
is sad, is shown agreeably to the anger and desire 
( of Draupadi ), that are the in this drama and 
it is therefore a I 

I The above defined twelve are 
They show the beginning of the of a drama. 
And they are predicate directly or indirectly. Of 
these and 

are indispensable, 

I Now the author defines 
the and its auxiliary divisions. 



srsnr: 
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(51) 



!R°11 




When the is partly guessed and partly open 
and clear ( or sometimes hidden and sometimes open 
and clear ) [ in either case the is guessed ] the 
part of the story is called the The 

depends on the and and auxiliary its 

divisions are thirteen. 


sr^'RFT 

( Exd. ) I w 


As for example^ in the second act of the Ratnavalij 
or the seed of love of Vatsaraja and Sagarika, 
which is hinted at, in the first act, is partly clear, 
for it was known to Susangata and the clown ; and 
partly guessed by Vasavadatta on seeing the incident 
of the picture board, and consequently it is a 

5i)€rwir3r?^^: i 

?s| sr^?T 1 1” 

^ ?ran Tif^vr# ii 


? ^ s's^Tsf^ 1 erg; 

Jif^ ^ II” Bha. XXI. 40. 

JTf^ ^ m:’ S. D. VI. 77-78. 
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p’ 



In the second act of the Venisamhara also^ the 
is partly clear at the death of Bhishma and 
others, and partly guessed for Kama and others are 
not killed as yet. That also is the appearance of the 
'^'^The son of Bandu, before long will kill Suyo- 
dhana, with his own strength, together with ( of Suyo- 
dhana ) servants, relatives, friends, sons and brothers, 
in the battle field.’" And — ^^The promises of the sons 
of Pandu ( i. e. Pandavas ) , who are powerful at the 
front of the battle, are to drink the water ( blood ) 
from the wound on the heart of Dusshasana and to 
break the thighs of Duryodhana with their maces, 
and ( as these promises are not fulfilled as yet ) their 
promise to kill Jayadratha also is like other ones» 
[ Here the word is used ironically. ] By these 

passages the is clear and they are also called the 
j~ examples are not compa- 
rable with the definition of the and they 

seem to be out of place here. ] 

( explained ) — [ The author now names the 

thirteen auxiliary divisions of the ] 

(52) I 

sm;? iRe.li 

W II 

They are (1) (2) (3) fir!|jr (4) ^ 

(5) (6) (7) amWfr (8) (9) q^TCR 
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(10) ^ (11) (12) (13) P 

SrMRWTf I Now the author defines them 
according to the order of their names. 


(53) ^Tii; I 


The eagerness to enjoy the object of love is 
called {%5fRr. 

?Tsn tor; fm #rtt 

“cTlTfw 

^ wttj srq-Rmrflf t ?rRr 

SRft? TOW 
I ?fsnscqn^qn?r # 

qd^triftr i rfarifq ira )” 

f%^Rr I 


As for example, in the Ratnavali, ^*^Sagarika — O 
my heart, be pleased !I What is the use of this love, 
for the person who is very difficult to meet, and the 
result of which is but the useless weariness’’ beginning 
with this, and ending in ^^Nevertheless, I will portray 
him in the picture-board and fulfil my desire* And 
yet, there is no other way to see him.” — the f%^T^ 
is shown. Here, in these passages, the ardent desire 
for seeing Vatsaraja even in the picture is shown. 
The exertion of the love of Sagarika for Vatsaraja 




i%5rRr: ctsir I 

^tqr qwf sq: IW?ll 



qgqRrq^ =q I 
q’TOfR m =q iW’Jli 


Bha. XXI. 
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is shown just after the and it is a 

qf^q; | Now the author defines I 

( 54 ) 11^^11 

When the most desirable object is seen and lost 
afterwards, and to search for the same is called the 

WqRRg, i 

qit:?raancfsf 

?r ^^3Pr; i 

5rT5R^TJiTr?nfti^?«rgw: ii” 

sg??nfiw?3^vTi5rg??T «TT’rg?rHf 

'Tf^'l ^ I As for example in the 
Venisamhara, “Chamberlain — This our master enjoys 
the company with his queen when his enemies are 
active and powerful — or what powerful — ^but only- 
helped by Vasudeva ( Krishna ) ( How absurd his acts 
are ? ) This is also his useless ( boasting ). 

Bhishma, who had conquered even that sage 

“ 5tm cr«tT ll=;'3ll 

spf cisn JrniR 3^1: II 

irfitsi' ct«n ||=?;ii 

3scf n” 

S. D. VI. 

? “sRflfT ^fihjtnprf 1%^ cfa Bha. XXI. 78. 

“?nftfr 5#qt»n«jf 1%^ ^ S. D. VI, 89. 

^ “CS?rST3?F0?f ’TfePT5§ '=l*t4ci 1” Bha. XXI. 78. 
“fs^Tsigg^t S. D. VI. 90. 
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( Parashurama ) whose axe was never blunt ( i.e. 
was eversharp ) from the time he learned how to 
use the weapons, was made sleep ( for ever, i.e. 
killed ) by the Pandavas, with their arrows. But he 
( Duryodhana ) was not sorry for that. He is much 
pleased at the death of Abhimanyu, who was killed 
when he was alone, was fatigued at overcoming 
many valiants, and was a mere child and his bow 


was cut by his enemies.” 

In this passage, the chamberlain confirms the 
and ( of the drama ) in the form of the 

battle with pandavas who are strong and helped by- 
Krishna. In this confirmation of the chamberlain, the 
intended result of the plot is partly spoiled at the 
death of Abhimanyu and partly seen at the death of 
Bhishma and other. It is therefore the j 

1 As also in the Ratnavali, the is seen 

when the #sr in the form of the love of Sagarika 
is partly disappeared [ cut of the context ] and partly 
continued in Vatsaraja’s inquiry as — ^^where is she, 
where is she” etc. | 1 Now the author defines 


(55) 

When the agreeable things are ^ disregarded or 
become painful, it is called fw’fjT P [Here also 
Dhananjaya disregards the definition of fcp^ of 
Bharata. ] ^ ^ - -n 

( % 5ErsarTTf )-( §E^?rr 

i%s^ct5rrfcsrCJ” Bha. XXI. 79. 
r.” s. D. VI. 90 . 
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^W ^Ti% ) I OTrrfeT ( mf^T ) 

^ ww%i|: q?T^ 1% ^mwm ^ ^55#r — 

^rct I 

fqw ^ it fk^ ^ 3:ttw=c: m^^ll 

( WTR ft?T^iW5^ i w^uiw- 

g^^^?fig^3Tr 3^ ^IRT i 

fm^f^ firw# ^?r ??w n )’’ 

As for example in the Ratnavali, — ^'Sagarika — frieiidj 
I feel too much anguishment. (Susangata brings 
water and lotus leaves from the lake and applies 
them to the body of Sagarika). Sagarika (throws 
them away ) — friend, throw them away. Why do 
you take this useless trouble ? Listen, my love is 
for the person who is very difficult to approach, I 
am too much modest and not indipendent. O my 
friend, the love is too much troublesome. The detith 
only can save me from this trouble.” In this passage, 
the lotus leaves etc. that are otherwise agreeable, 
are said to be the cause of anguish [ on account of 
the lovesickness ] and thrown away and all this is 
in connection of the and consequently it is a 

I 

301^1 m l As also in the 

Venisamhara, when Bhanumati saw the bad things 
in the dream and some unwelcome result for Duryo- 
dhana and the victory of the Pandavas was conclu- 
ded and the 3C% was shaken and therefore it is a 
[ What Dhanika wants to say by 
is quite indistinct. Moreover, this example of the 
Venisamhara is out of place for the has nothing 
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to do here. If the is followed, the unwelcome 
result for Duryodhana is not ^|% to either the 
heroes or the author of the Venisamhara. ] 

I author defines the 

When the mentioned above ) is ceased 

it is called or the satisfaction is called | 

I (explained ). 

%%cfrs5firf% 

Ri^rfR ^ ^ i” — “enrf^- 

(^n^irrraq)) i t 5jw 

( 1^, t TriT^?:sftfq cr ^ irg-: )” ^ 

I As for example in the 
Ratnavali ^^King — ^Friend. I am really too proud of 
myself because I am portrayed by her’ it ( the ) 
begins here and ends in ^^Sagarika — (to herself ) O 
my heart, take courage. Thy hopes are gone so far 
( i. e. thy wish seems to be fulfilled so far. )” Here 
the is satisfied to some degree and it is therefore 
a 2 ^T?f. 

I Now the author defines the 1 

(5"0 

The jesting speech is called p 

[ This jesting speech is generally punny and in 
love affair. ] 

W d 1 — ?ri%r, ;3!W ^ 5 # ^isrd i, ^ 

3IW 3?:^ ^ ^ gsr ^ ^ img - i ) 1 

HTOfi-qq— ( ^ 

? fRq ^ s I” 

Bha. XXL 80. 

S. D. VI. 91. 
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? ) i 531 m 

^ ^ ^^T%??3;’^ 

57^ I As for axampie, in 
the Ratnavali — ‘^'^Susangata friend. It ( He ) is 
before you for which (whom) you have come here. 
[ The masculine gender is according to the jest which 
Susangata is shown doing. ] Sagarika — (angrily) O 
Susangata, what do you think I am come for ? 
Susangata — O my friend you suspect every thing is to 
decieve you. I say, you have come for the picture 
board and it is here. Take it.^’ This passage contains 
a joking irony and it is also in connection of the 
and therefore it is a I 

=5rJT’l^ gjT: ) ^ ^ iig’fn? 

fir t^rw %5r%w‘* i ( i 

in the Venisamhera, ( Duryodhana takes the 
( See. App. ) and hands it to the queen. Then ) 
Bhanumati — ( offers the to the gods. To her 
maid servant ) Let me have some flowers, so that I 
shall finish the worship of the other gods also. ( She 
stretches her hands. Duryodhana gives some flowers 
to her. Bhanumati trembles at the touch of the hand 
of Duryodhana and the flowers fall from her hands 
Here Bhanumati was worshipping the gods to avert 
the evil, which may come as the result of her inaus- 
picious dream. But Duryodhana ( for whose welfare, 
it was being done, joked and his joke becomes an 

^ ^ %^FTt m 4 11 
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obstacle in the rite and it supports the ( lit : 
opens the ) and therefore, is reasonably a 


1 


3rsr iT^fg: l Now the author defines the 

O o 


The self-command produced by the joke ( i. e. 
even at the time of sharp joke ) is called 

‘iwar — % gw 

q# w{|tirT ^ ^ 5=r l wptRst 

( ^Tf% fq tjr (^, 

vm w 5^% 1 

l^TWlwftr W )” WTgSOWWt^ij^WTHWFq^T 

1 As for example in the Ratnavali — 
^^Susangata — Friend you are very cruel ( or heart- 
less ) now. Even now, when our master has taken 
you with his hand^ you do not give up your anger. 
Sagarika — ( smiling and frownning ) O Susangata, 
do you not keep quiet even now here the self 
command ( of Sagarika ) is shown even when the joke 
of her friend is very agreeable to her desire and 
therefore it is a And the opens the 

in the form of love of Sagarika and Vastsaraja 
[ Sagarika got what she wanted. But she is too 
modest to speak with the king, she loves, when she 
has the chance of being near him at the first time. 
This is her self-command J [ Here also, the 

V t) 

of Dhananjaya and Vishwanatha'* differs from that 
of Bharata. ] 

^ T T -HW^ I Now the author defines SPTOW. 

Bha. XXI. 80. 


'rRflwwr S. D. VI. 91. 92. 
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(59) I 

The agreeable speech in the reply of one’s 
inquiry is called STtHTH- 

qsn f^fgWT 

siw, f%g^ ) I ^ ) srtRq 
%5^;— Tsft ^ ?T # STi? ^frftrR:^ S’T ^ 

I ( ^:, »?aR?5ri: ct^f^rt 

^sr; ^Figtr )” 

?RTi%qT — “5i5rr — ^qf^2?r??r?^^RnTsqiT 
T% ^ q^TFTTfe ^tUT^K 1 
q '!4^'Hd'Tfi<'f4' qR=FR 

’RRct: RTT II” 


5RRq 

5ati^5frf;tnaRri 5Fmjd5T% i As for example, in the 
Ratnavali — '^‘^Glown — My friend, I congratulate you. 
King — Friend, what is the matter ? Clown — This is 
what I told you that you were portrayed, who else 
could be disguised under the pretext of cupid ?”. 
Beginning with this and ending in-^‘^King — O the 
garlend of the lotus stalk, why do you wither at 
being fallen from the middle of her breast ? There 
( in the middle of her breast ) is no room, even, for 
one of your thinnest fiber. How then could you ( the 
whole ) stay there ?” The of love is expressed, in 
the exchange of the speeches, amongst the king, 
clown, Sagarika and Susangata and consequently it 
is a P 

— Now the outhor defines \ 

K S. D. VI. 92. 

Bharata terms it as mrem — 3 
XXI. 81. 
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( 60 ) 


The incident which, bars the happiness, or 
agreeable thing, is called 

^sn — 

snm ^ SR^JTT I 

^FTfcn 373T 5?5rT^w%?rT 5R^?n ii” ^r^- 

WWi f^KNTflTd«Ri^% I As for example, in the Ratna- 
vali, “King — Fie fool ! ! ! I had luckily found my 
beloved like a necklace of Precious stones, whose 
love, for me, was evident ( in the case of necklace — 
the lustre of which was bright ). But you have 
separated her from my ha.nd before I could embrace 
her (lit: I could put her to my neck ).” Here, 
Vatsaraja’s desired object ( i.e. Sagarika ) was 
found and removed by the clown with his ( double- 
meaning ) words, that indicated ( falsely ) the 
approach of Vasavadatta. This passage therefore is a 

I Now the author defines 1 



The conciliatory act is called qgqrcTRi 


H ^ fTRgftr 3iWT 

3T %% 11’^ 

^rra^TrraT 

I As for 

example^ in the Ratnavali — ^^King — O my darlingj if 
I say please forgive me’ it is not proper when you 
are not ( openly ) angry with me. If I say will 
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not commit again such a fault, as this’ it will be 
confessing my fault ( which ) I did not commit. If 
I say, I am innocent in this matter, you will think 
that this is a false plea. I do not know, therefore, 
what I should say now.” In this passage, the conci- 
liation of Vasavadatta, who is angry at seeing the 
hero and heroine together in one and the same 
picture, is shown as preceding the love of Sagarika 
and Vatsaraja. It is therefore a 

i Now the author defines 


(62) 

A sentence (passage) which has many attributive 
words that make the sense peculiar, is called the 

3^. ^ . . 

^ !5WTOTf^T-l SfJUCT 


ii” 

I As for example, in the Ratnavali ( The 
king takes the hand of Sagarika in his own and 
imitates the (happiness on its touch ), Clown — You 
have found the singular Shri — ( the goddess of beauty 
and wealth. ). King — This is Shri herself and her 
hand is the leaf of Parijata tree (See. App.), how 
could otherwise it ooze the nectar in the guise of 
the perspiration”. In this passage, the peculiar love 


? sitOTgqrRRq.” I Bha. XXI. 82. 

g^! I S. D. VI. 92. 93. 

^ <Rg®Tfirfcr i” Bha. XXI. 82. 

“g®f S. D. VI. 93. 
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of the hero and heroine for each other is shown 
personally. It is therefore a 

I Now the author defines 

t63) I 

The is, ( that ) in which the means ( of 

success especially in love affair ) is shown. 

?isTT “iWcTT— 5frfT, ^ i m ^ 

TO i q qr 1 atT ra i ^ 

^ ^ gq ^ t fq^r^rfr ^ 

an I ( 5Pra: =ni^ l ’T^iTfq ^frg: jra#T 

arf^ i ^ 3^: wt^ 

^ra f^ftan ^ ?r53?n?ianq^ ) y-er^cn- 

?T^T i%fe5n 

^^r3ffq;^T5'Taarra‘: l As for example, in the 
Ratnavali, “Susangata — Sire, enough of this alarm. 
I have also amused myself ( with the ornaments ) 
through your kindness. Enough of this ear— ornament. 
I have to request you for another greater favour. 
Please do it for me. My friend Sagarika is angry 
with me at my portraying her ( in the picture-board 
which is before you ). Please conciliate her.” In this 
passage, Susangata indicates that Sagarika was 
portrayed by her and he ( the king ) was portrayed 
by Sagarika and it is a prediction of the love of 
Sagarika for the king. And the love supports the 
for it is to conciliate Sagarika ( whom the king loves 
since he sees her in the picture ) here. It is therefore 
an ssqrtrrer. 

Now the author defines qF®r. 

(64) q# 
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The passage which contains harsh words is called 

STT ^ fnnf% 

^r^T* ^^3^5 TrJn'::^?ri^^ q^3??5?n: 

'?rg?I5n” qTOer^TraT 'TrdO'sIt^ "M l^lR'bT- 

I As for example 

in the Ratnavali, “Vasavadatta — ( Pointing at the 
picture board ) My Lord, this (girl) who is (painted) 
by your side, is perhaps the [ sample of the ) skill 
of Vasantaka.” and again “My Lord, I began to suffer 
from headache just after seeing this skill of your 
painting.” In this passage, the manifestation of the 
love of Vatsaraja for Sagarika, is shown and the 
words of Vasavadatta are openly harsh and conse- 
quently it is a ^!sr- [ The requires openly harsh 
words and not an irony. There are not openly harsh 
words in the above example, but the irony. It there- 
fore can not be the example of the cfsr. ] 

®rsr I Now the author defines I 

(65) 11^^ II 

The mention of the four castes ( See App. ) is 
called qJiprfK 

srirwift g^nitr: 

5rs?j% 11” 


? Bha. 

S. D. VI. 93. 

’I Vide Bha. XXL 84. and S. D, VI. 94. 
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^#?Tf mf%^- 

example, in the third act of the Viracharita— “This 
assembly of the sages, this brave Yudhajit, this old 
king Lomapada with his ministers and the king of 
the family of the Janakas, who is advanced in years 
the performance of whose sacrifices is perpetual and 
who is a great philosopher from a long time, all these 
persons are beggars before you/’ In this passage the 
moderation of the haugtiness of Parashurama who 
wants the Victory over Rama’s strength, is requested 
with the mention of the sages, Kshatriyas and ministers 
etc. It is therefore a 

3^qi^f i ii These 

( the above defined ) are the thirteen 5ri%5^Ws. They 
should be placed properly indicated with the 
(the secondary or subordinate ) and 
( the main or chief ) that accompany the 

example of the definition of the which is 

adduced by the Of these the 

and 3^ are the important ones 
( i. e. compulsory ) and others can be used ( placed 
or a.pplied ) according to the possibility. 

I Now the author defines 5nnj|5?Erf^^ 

(6®) ifi II 

^T5r m IR^II 


When the is seen and disappeared ( or 

partly appeared and partly vanished ) and sought 
for again and again, it is the tw ( or the middle 
part of the story ) , Its auxiliary parts are twelve^ 
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The passage which contains harsh words is called 
^ 5^: ^ f% ^T^FcTWW R^3[55T^lf’’ 3?f: 5TOT^ 

5^ 

?Erift^5^% 

qg^pj5f[55 

i As for example 

in the Ratnavali, ^^Vasavadatta — ( Pointing at the 
picture board ) My Lord, this (girl) who is (painted) 
by your side, is perhaps the sample of the ) skill 
of Vasantaka.” and again “My Lord, I began to suffer 
from headache just after seeing this skill of your 
painting/'' In this passage, the manifestation of the 
love of Vatsaraja for Sagarika, is shown and the 
words of Vasavadatta are openly harsh and conse- 
quently it is a [ The requires openly harsh 
words and not an irony. There are not openly harsh 
tvcrds in the above example, but the irony. It there- 
fore ca.n not be the example of the cf^. ] 

* Now the author deSnes 1 

(65) iRyil 

The mention of the four castes ( See App. ) is 
called 

g^a^ir: 

? Bha. 

s. D. VI. 93. 

^ Vide Bha. XXL 84. and S. D. VI. 94. 
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#n?nfrr 5cwf%^- 

example^ in the third act of the Viracharita-— “This 
assembly of the sages, this brave Yudhajitj this old 
king Lomapada with his ministers and the king of 
the family of the Janakas, who is advanced in years 
the performance of whose sacrifices is perpetnal and 
who is a great philosopher from a long time, all these 
persons are beggars before you/’ In this passage the 
moderation of the haugtiness of Parashurama who 
wants the Victory over Rama’s strength, is requested 
with the mention of the sages, Kshatriyas and ministers 
etc. It is therefore a 

i 'TTOiqERUTw- 

l 'JJsrTOWPr# M These 

( the above defined ) are the thirteen 5rfe^?MT^s. They 
should be placed properly indicated with the 
(the secondary or subordinate ) and 
( the main or chief ) that accompany the 

example of the definition of the which is 

adduced by the Of these the 

and are the important ones 
( i. e. compulsory ) and others can be used ( placed 
or applied ) according to the possibility. 

T|:5jf;3CffN^T^ I Now the author defines 

(66) ill II 


When the is seen and disappeared ( or 

partly appeared and partly vanished ) and sought 
for again and again, it is the ( or the middle 

part of the story ) , Its auxiliary parts are twelve^ 
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There may or may not be qg’iq^j the 5nw, for it 
( ) does not play any important part in it. But 

the posssbility of success, in the is essential in 
the 

i In 

the slightly appears, for it is 

partly perceptible and partly imperceptible there. 
( See No. 30 ). Its ( of the ) effect of the distinct 
a.cquisition, preceded by obstacles and interrupted 
again by acquisition and again by interruption, 
seeking means for it and in the end, doubtfulness 
about success, is called shhI^T: 

‘'qrarror I The author 

of this book says— ^^There ( in the ), may be 

qgWT or not’’; for the Pataka’s being there is not 
compulsory but optional. 

I The author says ( may be, should 

be, must be ) because he shows that the possibility 
of good result of the ( lit. acquisition ) is 

W 1 As for example, 

in the third act of the Ratnavali, ( the presence 
of ) Vasavadatta becomes the obstacle ( in love- 
affair between Vatsaraja and Sagarika ) and the favo- 
urable means is the approaching of Sagarika, who is 
disguised as Vasavadatta, again interruption, again 
acquisition and the search for the means to remove 
the obstacle in the form of Vasavadatta as is shown 
thus ^^there is no other favoxrrable remedy but to 
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conciliate the queen/' This part of the plot is called 
the ^ ^ 1 There are 

twelve auxiliary divisions of it The author 

now mentions these twelve varieties of the 

*1 ^ 3 V ^ 

(67) wFff mx I 

^ ^ c % 

no n n n ^ 

mw jpjN% ii 


( They can be seen in the text ) Their 

definitions are shown as following : — 

izysiftf 1 Now the author defines the above 

varieties according to their order. 


( 68 ) m 1 

A deceit is 

)” 5r%^[T%5T 

example in the Ratnavali, ^^Vasavadatta — Bravo ! 
minister Vasantaka, bravo ! ! You have exceeded 
minister Yaugandharayana in this affair ( lit. anxiety ) 
of the peace and war.’’ In this the plot which 

was prepared by the clown and Susangata to facili- 
tate Sagarika’s secret going to Vatsaraja and repeat- 
ed ( informed to Vasavadatta ) by Kanchanamala, 
is a deception. It is therefore an 

^ Bha. XXI* 85. 

s. D. VI. 96. 
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Now the author defines iri’T.'* 

(69) H^=l! 

To tell the truth about anything is called ?TW. 

^T^tfe^'qr ) i 

^ ^i%- 

) 1 Kisn—^wf^ ^fw- 

cqfe ? l%igl ^ : — >( 55nimq() ^ 

^ ^ftr% ?TT5^- 

i^fii I (^ ^«Rira )— )” 

?}sn fe%%r 

5Rqi4^?n5=5n’T ^ 1 As for example, in the Ratnavali, 
“Clown — ( to the King ) you are lucky. I congratulate 
you at your success which is more than you were 
desirous of. King— Friend, is my darling doing 
well ? Clown— You will see yourself before long. 
King— I will even see her ? Clown— Why not when 
I am your minister who laughs at the wisdom of 
Brihaspati ( whose wisdom surpasses that of Brihas- 
pati ). King— Even then I want to know ( how it 
became possible ? ) . clown ( tells something in 
king’s ear ) — Thus.” By this, the clown informs the 
king of what he had arranged. It is telling the 
reality and is therefore a tnif. 


^sr i;^:cri5[^ Now the ^ is defind, 

(70) ^ I 

? % JIFT Bha. XXI. 87. 

JTpf:” S. D. VI. 96. 

R 1 fgg# 5s<T{ir®q%” Bha. XXI. 86. 

S. D. VI. 96. 
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The is when something is reasoned ^ believed, 
and doubted about. 

3 W T%¥rf^ 

51% q^qra: — — 

5?3|rqf%^qf ^fi qqT% ^ ^j%n 

^ ^^i#q qRiiwd i 

^mfq f| ii 

q># 1% g 

f%Bqq5’q%% 1 As for example in the Ratnavavli, 
‘‘^King — ^Ah ! how an uxorious person becomes 
partial to young women ( lit. quite new women ) 
the unity with whom is odstructed by the coming of 
his own house wife ( lit. who is insulted by the 
company of his wife ), for, she casts her pellucid 
eyes on me without any hesitation. When I want to 
embrace her pressingly, she does not touch ( my 
chest ) with her breast with loving attitude. When 
I want to detain her, before me, Oh ! she says 
will go.’’ But she is obedient to signs ( lit. stays at 
my signs ) . Being very beautiful, she makes me de- 
lighted.— How Vasantaka deleys. I fear that this 
incident might be known to the queen.” By this, 
the Kings reasoning for the unity with Ratnavali 
with the congruity of obtaining her and with the 
fear that the incident might be known to the queen 
is shown and therefore it is a 

Now the author defines 

(71) if 

? “qf Bha. XVI. 86. 

S. D. VI. 97. 
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When the highest merit or the highest glory of 
any person, is described, the passage is called 

^ >— ^ It 5iTt:— €t^- 

SOQT ?nf^ SrT% 

^ I ( It It — 

?w ^*Tf^?rat% 

I As for example, in the Ratnavali, 
“Clown— Oh ! ho ! ! I believe that my friend will be 
much delighted on hearing agreeable words from 
me, more than he was delighted on winning the 
kingdom of Koshambi.” What shown in this passage 
is that — even the news of seeing Ratnavali exceeds 
the obtaining the Kingdom of Koshambi and 
consequently it is an 

WST Now the author defines the ?m. 

(72) 1 

The obtaining of the object ( long ) meditated is 
called 

€13: mC’OmTT 3 33T 3T3% 331^ I 

gqfg snffw g?Ri3S3'€«r^rmri' f?353': il (^^ 533 )- 

wife: §3 ^ ■■3^33Ti5y5=¥rK 

3T ^ ^FWtiT ( 33% 3n3fi^, f^333S3- 

?53%3)f|^ !35^S1%3?C 5F33%3 f5I%q3TW 3^ 33T 3 33t[) ” 
^?q33 3T3i^^rer31333f3<i l33 <3[3 

? “313^«#r3fS3^ 5OT f53%3t3€” Bha. XXI. 87. 

?qT3f’ S. D. VI. 97. 
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I As for example, in the Ratnavali/^King^ — - 
How, my heart is too much impatient when joyous 
time of the coming of my beloved is near or perhaps— 
the pain of love troubles more violently when the 
(meeting with) beloved is nearing, just like the day of 
the rainy season becomes more hot when it is about to 
rain. Clown ( hearing )-Lady Sagarika, this my friend 
( King ) refers you when he speaks so anxiously. I 
therefore inform him of your arrival here. ’’ By thisj 
the obtaining of Sagarika by the Vatsaraja is shown, 
just when he was anxiously, waiting for her arrival 
there and it is a 

I Now the author defines 
another form of according to the opinion of some- 
authors. 


( 73 ) 

Some authentic scholars say that the knowledge 
of (some one’s) disposition of mind is called 

mi 

II” 

l As for example in the Ratnavali, 
‘^^King ( approaching ) — My love 1 your face is like 
the moon, your eyes are like the blue lotus flowers, 
your palms are the imitation of the red lotus flowers, 
the couple of your thighs is just like the trunk 
of the plaintain tree and your arms are like 
the roots of the lotus plant and all the parts of 
your body are delighting and cooling* Please 
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■embrace me pressingly and -without any hesitation and 
cool my limbs that are suffering the heat of love- 
sickness.” Beginning this and ending in “That also is 
in your lower lip which is resembling the fruit 
The disposition ofVatsaraja’s mind which Vasavadatta 
is conversant with, is shown and it also is a in 
the opinion of some authors. 

[ The second definition of sm coincides with that 
of the Natya Shastra of Bharata and the Sahitya 
Darpana, but the example as given above is 
not faithful to the definition ( given above ) . The 
knowledge of Vatsaraja’s disposition of mind is not 
shown in the text quoted above. It can be the 
example of the and not of the gRtr. srsr 

Now the author defines 

( 74 ) I 

The is a. gentle speech which follows giving 

something, 

I ^ 

I ( )” 

in the Ratnavali, “King — Bravo, my Friend, bravo, 
I give you this bracelet as a reward.” By these gentle 
words and the giving of bracelet the clown is kindly 
received and it is a 

[ ^SFq 5 =Reception, propitiating'* ] ^sngTTRq; 
Now the author defines 

v.-> 

(75) I 

^ Bha. XXI. 87. 

“^5 1 S. D. VI. 97-98. 
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The conclusion about sonaething through an 
emblem is called spTTrT?!- 

qsrr^nmf^- 

I — 

• *3 

5ri%%T 
^T I 

R5=xrj: fi II 

^ T% m i 

^ wre^rr^T 

% ^ ^Fnftr i ^“ 

mfk )” ^^7R^ig‘<T57^?5R ^i^gicr^^^i 

i’ 5 isj|;TfTrg 4 ^ "RfeTO 1 As for example^ in the Ratna- 
valij — ^‘^King — Fie, fool^, you only are the author of 
our this misfortune, for the dominant friendliness 
was increased ( by me^ ) with loving and great 
respect. I have committed this faulty such as was 
never committed by me. Seeing this (my fault it 
is evident that my darling (Vasavadatta) , who is 
intolerant and jealous, will commit suicide. Surely, 
the transgression in the pre-eminent love becomes 
unendurable. Clown-— My friend, I can not say what 
Vasavadatta will do ? But I believe that it is very 
difficult for Sagarika to live now.’’ By this^ the 
committing suicide by Vasavadatta^ knowing the 
love ( of the King for Sagarika ) is concluded and 
consequently it is an 

^snf^r«ra^Now the is defined. 

(76) i 


The part of the plot in which ^ some stipulation 
is shown ( i.e. in which, some trick is known or 
brought to light ) is called 
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«TsrT 

m sj'yjd^w ^roirf ( ^fi, ^err i 51s- 

?r5?r^ wr ) ( sfHi:w qiife )” fWfiffUT ^rra^r^n- 

j As for example in the Ratnavali, 
‘*Kanchanamala — My Lady ! this is the painting house. 
I will signal to Vasantaka. ( snaps the thumb and 
forefinger together y\ By this, the special arrange- 
ment ( for the meeting of Sagarika ) of the King and 
clown is known by the queen and Kanchanamala who 
are dressed like Sagarika and Susangata, It is there- 
fore an 


[ The definition and example of in the 

Sahitya Darpana are better than those in this book* 
The former of the S. D. coincides with that of Bharata 
and while the latter ( i.e. example ) given in this 
book does not agree with its own definition. Moreover 
the queen and Kanchanamala were not dressed like 
Sagarika and Susangata. The part of the story there- 
fore is wrong as given in the example above. ] 

^fH^Now the is defined. 


(77) II yo II 


The furious or agitated speech is called 

(5?r. ^encNq^) srsisfr i ^rsrf% gri l^ Tf o ; 

I tr^ ^ 

«n%f| qtj I I (^R- 

3 ^ I fer g ri fi j^ctf i cqi 

I qTO?T 

? Bha. XXI. 90. 

q:” S. D. VI. 99. 
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I qg rnrfir ^ )” siwsrTerr- 

5^F^'’ i 


As for example in the Ratnavali, ^^Vasavadatta — My 
Lord, it is right. It is becoming. ( again angrily. ) My 
Lord, stand up. Even now, you suffer the pain in 
the service of the Noble Birth. Kanchanamala, bind 
this wicked — ^Brahman with that very cord and 
bring to me and make that wicked girl also proceed 
that man.’’ The is shown in this part of the 

story, for there are harsh words of Vasavadatta who 
is an obstacle on the way of the unity with Sagarika 
and there is uncertainty of seeing her again.^ 


I And also in the Venisamhara, the 
^3^ is seen from ^‘You will be awakened, with 
efforts, with ( the noise of the ) laudation” to ^*As 
long as I am with my weapons, what is the use of 
other weapons ( Le. no other warrior is wanted ),” 
in which the harsh words are exchanged between 
Kama and Ashwatthama, which is the cause of the 
dissention in the army of Duryodhana and which is 
the cause of the hope of the Pandavas’ victory^ j 
g In some other books ( the and 
are defined ) as following : 


? ^ Bha. XXI. 89. 

3^: S. D. VI. 99. 

^The underlined parts do not concern the difi* 
nition of 
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The opposite sense of (i. e. the conciliation) 

is termed as by the learned persons. 

?jsn — “^T — k<=J'HRr f% 

ifiT — 


srraTWW’W^nTTT f^t§ 

§ gtgrrcf^ 

?g wf ^ ^ ^*51 I” 


As for example in the Ratnavali, “King — My 
queen, what can I say now ? when my fault is evi- 
dent. Being myself ashamed ( lit. colourless ) I am 
ready to remove the red colour of the lac from the 
soles of your feet, by means of ( the rubbing ) my 
forehead on them. But I can remove the red colour 
of your face, which is on account of your being 
angry with me, only if you show your kindness 
to me.” 


^ ^ II 

The is an agitated speech which contains the 
harsh words. [ This definition of the does not 

differ from that of the given above. ] 

for example in the Ratnavali, “King— 
My darling Vasavadatta, be pleased, be pleased. 
Vasavadatta — (having tears in her eyes) My Lordj, do 
not speak so. These letters (i- e. the word ^darling’) 
are gone to another.’^ 
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W ^ I 5^:— tw ^r ?1T ^T^rt ^ ^ 

^T I w — ^srq;— ” 

15^?Wf%7T rrta'^fqfe I As also in the Venisa- 

mharaj ^^King — O Sundaraka, is the King of the 
Angas ( i. e. Kama ) well ? Man. — well only in his 
body ( i. e. his body is unhurt as yet, ) King — Why ? 
Are the horses of his chariot killed by Arjuna, is his 
charioteer slain ? or is his choriot destroyed 
(broken) ? Man — His chariot is not destroyed, but 
his hope ( of victory ) is destroyed. King — (with 
agitation ) How The is shown in this agita- 
ted speech. [ Both the examples of given 

here are not suitable, for the former is not a 
but a ( ironical speech ) while 

the latter is mere the exordiam of the sorrowful 
speech. The example of given in the Sahitya 
Darpana is more suitable. ] Now the author 

defines the 

(80) I 

The fear of an enemy or the fearful action of an 
enemy is called 

^ 

g 5 r%^ fq 55 

1 ft: ’S' awift: 1 As for example 

m the Ratnavali, ‘^Sagarika — ^How the persons who 
have not done righteous deeds ( in their previous 
birth ) can not even die at their own will. ( I am 
the best example of this. In this, Sagarika’s fear 
of Vasavadatta is shown and therefore it is an ^5T- 

Bha. XXI. 90. 

S. D. VI. 100. 
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( Though personally, Vasavadatta is not an enemy 

of Sagarikaj yet ) the person who injures the desire 
of any one or harms anyone is his ( or her ) enemy 
( and she is her enemy for she obstructs the relation 
between the King and Sagarika. ) ^ 

} ^«|-?r'W5r 

g:^TrarJT fwif|iT5rsi?n5TOrEr%?j% i” 
I As also in the Venisamhara, 
^^Gharioteer — ( hearing and fearfully ) How the son 
of ( the god of the ) wind ( i. e. Bhimasena) who is 
like the wind of calamity in the great forest ) ( the 
large family ) of the Royal Kuaravas, is near now 
and His Majesty has not yet regained his conscious- 
ness. Wells I will drive away this chariot. He 
^ Bhima ) may practise some evil upon His Majesty, 
as he did upon Dusshasana. This is the fear coming 
from Bhimasena and it is also an sr«r I 

Now the qgrPOTT is defined. 

(80 I 


The ^jTSirr is the part of plot, in which an alarm 
and a terror are shown. 

?jsn ( cp^) ^ (^;- 

3^^ ) ( 5ERm*rq; ) sraTw 

) I =Ct3iT — ( ^ERfw;T3|CRn|^ ) 

^1^1 1% I As in the Ratnavali, "Clown — 

( seeing ) who is that ? ( with alarm ) How queen 
Vasavadatta kills herself. King — ( alarmed and 
approaching ) Where is she. Where is she.” By this, 
the danger of the life of Sagarika, who is disguised 

? Bharata and Vishwanath a term it as l%sc^. 
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as Vasavadatta and mistaken for her, is supposed 
and it is a ?jsrT “( ) — 

w^sc*?wr — ( ?npi, 

^ i ^sn 

•M ^;^rRR5Pj#tJT i ’ ’ ?r8n--“ ( sd^ !?F«rF?r: ^rsiirc: 

) 5rpraf ! ’’ ^ l f5^w?f ^stt- 

I As also in the Venisamhara, ‘‘ ( Noise 
behind the scene ). Ashwatthama — ( agitated ) 
Uucle, my uncle, alas ! Arjuna attacks Duryodhana 
and Kama together with a shower of arrows, for 
he fears the falsification of his brothers (of Bhima’s) 
promise ( of drinking the blood from the chest of 
Dusshasana ). It is evident that the blood of 
Dusshasana is now drunk by Bhima.” This is a 
( See App.). And “Charioteer — ( entering agitatedly 
and wounded) . My young master, save me. Save 
me.” This is a fear (or terror). By these :^T and 
that foreshow the victory of the Panda vas, the 
is shown. 

Now the author defines the I 

( 82 ) imw 

When the manifestation of the JpflT and is 

suggested in a passage, it is called the ?n%'7. ^ 

!” gg : s[% 

Bha. XXI. 91. 

‘‘^ripqq^raircr: #snTt qa:” S^. D. VI. 9i 100. 

l Bharata terms it as 
m XXI. 89. 

Vishwanatha terms it a 

S. D. VI. 99. 
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m: I’ 3??: sreT^qrftr i” 

5^i^g - |q iq :^ T ^n^«HTWFTJTfefe^ Tr^ff^srt- 

^%f]^l%q: I As for example in the Ratnavali^ 
‘^^King — ^My friend^ there is no remedy but to 
conciliate the queen.’’ Again in another contextj 
have given up the hope of the conciliation of the 
queen.” By these passages, it is shown that the 
success in obtaining Sagarika depends upon the 
conciliation of the queen. This is the manifestation 
of the 3TW and and consequently it is an 

ciOT 1 ^ ^ 

t^qi- 

I As also in the Venisamhara, 
^*'Sundaraka— Now, why should I blame the fate ? 
This is the ripening of the fruit ( of the tree ) , the 
seed of which was reviling the speech of Vidura, the 
sprout of which was disrespecting the good advice 
of the grand-father ( Bhishma ), the development 
of the roots of which was the encouragement of 
Shakuni, the branches of which were the tricks and 
poisoning and the flowers of which were taking 
( pulling ) the hair of Panchali ( Draupadi ).” By 
this, the which is about to be manifested is 
suggested and therefore it is an ^T%q. 

=g' ?ifc^s3|?r^3pnw'iT^3^nf^wi%qi'nT f 

sr^tTT 1% l These are the 

twelve Trail's. They must be in a drama, because 
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they indicate the hope of obtaining the result of 
the plot. Of these also, €ts^5 

and are chief ( i. e. compulsory ). The others 

should be placed according to possibility and nece- 
ssity. Thus, the and its auxiliary parts are 

defined. 

Now the is defined. 

( 83 ) 5WJW 1 

||«^H 


( Its translation is given below in that of the 
commentary of Dhanika ) I 

means to meditate upon something, 

^ S’M-Md T gT ^ I It can be here, on account 

of the wrath, misery or enticement. 

f%?RTfSorfT^'- I The is which completes the 

certainty of success and which connects the 
at the end and manifests the object of the sJtgr- 

WlcJl 'tRTid: I As for example 

in the Ratnavali, the vifi=rTT^i is shown in its fourth 
act, in the form of the story which ends in the panic 
on account of the breaking of the (illusory ) fire and 
the safe obtaining of Ratnavali through the favour 
of Vasavadatta. sfsn 
?TFPfm?=?r: I 

i 
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1 And also in the Venisamhara^ the story ending 
in the coming of Bhimasena, sprinkled ( lit. wet ) with 
the blood of Duryodhana and ^^Bhima, who is fond 
of adventures, has thrown us all in the doubt of our 
lives, through his words, when very little remains 
to complete the Victory, for, the great ocean in 
the form of Bhishma is somehow crossed, the fire in 
the form of Drona is put out, the poisonous snake in 
the form of Kama is killed and Shalya also is gone to 
heaven.’’ In this passage, ‘^^when very little remains 
to complete the victory” suggests the certainty of 
victory, for its obstructionists, who were great 
warriors like Bhishma, Drona and others were killed. 
It is therefore an 

l Now the author names its ( of 
) auxiliary divisions. 


( 84 ) 1 

^ T hey are thirteen, viz. (1) grqgnf (2) (3) 

(4) ^ (5) ;^t{^ (6) (7) 3to1= (8) (9) 

(10) fsTCtsTiT (11) (12) and (13) 

«TT?I5T.'' 

I Now the author defines them 
according to their order — 

(85) I 

To declare or express one’s blemish is called the 


? Bha. XXI. 65-66, 

S. D. VI. 101-102. 

R Bha. XXI. 91 . 

5!ng^’» S. D. VI. 102. 
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??sn ‘^WcIT— ^ d W ^ ' Cijl #|Tift^ 

^3^51% ijjt^rit % cr^ jij 

^ ^ I (m^ crq^nrt 5R%Ritsrfeff fi% 

51^^ ^sjiq'fi^ssTjrrar tt irr^l' ) i — 

( 'Mlanq;) wlffirrfi^qr ^ ^ ^ ^ 

%5qT )” 3^: “?fTt ^3IW ^ ^ ?^Gr 

^ ^ ^1 ?5?Tf ^5(fw 5r€ts- 

f5raf5T% ^fararj^) I Krar— ^ fri?r ^ i” ^ 5 ^ 1 ^ 

j j ^g example in the 
Ratnavali, “Susangata— The poor girl is sent to 
some place, by the queen, imder the pretext of send- 
ing her to Ujjaini. Clown — ( alarmed ) The queen 
did this very mercilessly/’ Again— Clown — My 
friend, do not think it otherwise. She is sent to 
Ujjaini by the queen and consequently it is a disa- 
greeable ( information )/’ ‘‘King — The queen did 
not grant my request.” Here, in this passage, the 
blemish of Vasavadatta is shown and therefore it is 
an 3iq^. W ^ — ‘ W-R 

5RJI i ’B' 

^qjp 5 jjiq»ilc 4 qcrit(' 1 As in the Venisamhara also, 
“Yudhisthira— Panchalaka, did they find any trace 
of that wicked-minded ( Duryodhana ) who is an 
accursed man in the race of Kuru. Panchalaka— 
Not only his trace, but also he, who was the root 
cause of the touching of the hair of the queen ( Drau- 
padi ) is found.” The blemish of Duryodhana is 
shown in this passage and therefore it is an 
gpT Now the is defined. 

(86) I 

The angry speech is called 

^ — “’Bt: 'feiCTO^, ^ 1 
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^ ife i 

q^Flf 5|?^SOTT^ ^ g4W I 

^ ii 

ffe l— 

^f^RTsftr c5i^ II 

fc3?^ 

5% I As for example in the Venisamhara, “O King 
of the Kauravas, enough of the grief at the loss of 
the lives of brothers and relatives. Do not think that 
^^the Pandavas are all alive and I am alone and 
they will defeat me/^ Suyodhana, choose any- 

one of usj whom you think of easy to combat and 
with him you will fight^ fully armed and well equip- 
ped.’’ Hearing this, the son of Dhritarastra ( Duryo- 
dhana ) threw a glance upon the two princes. ( i. e. 
Bhimsena and Arjuna ) and said to Bhimasena thus — 
“Both of you are my equal enemies for one of you 
( Arjuna ) has killed Kama and the other ( Bhima ) 
has killed Dusshasana ; and yet you ( Bhima ) are 
the lover of adventures, I like ( prefer ) you to fight 
with, in spite of your being odious to me.” Saying 
this and standing up, both, Bhima and Duryodhana 
began to exchange the ironical and harsh words 
and fight — In these passages, the angry speeches 
of Duryodhana and Bhimasena are addressed to each 
other and they are in favour of the "Victory of the 
Pandavas and consequently they are called the 
Now the author defines the 

(87) I 

The passage, in which, there be killing or binding 



mm- 
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or any frightful thing about any chief person^ is 
called the — 


As for example in the Ghhalitarama — Sages, 
( your pet ) Lava, who, in his infancy gave you 
much troubles by turning about your faces when you 
used to recite the verses of the Samaveda, who used 
to play with you by taking away and giving back 
to you, your Rudraksha Mala and who is as dear to 
you as your own life ( lit. heart ), is now helpless 
on account of the senselessness. His shoulders are 
full with ( the wounds of) the arrows. He is swoon- 
ed now and is bound by his adversaries. They are 
taking him away.” 


^ And also, as in the Ratnavali 

^ ^ 5gi4^{|q^s?5r:3^sf^: ii” 

55^1% I — “qRTqqrTT — ^ ^ 

^T?3infr i wr m fiirrertiTilsrsnq: 

I ( ^ ^R5iiT5:^Tf^r I ^ 

1% I “This fire, — which is destroying 
the beauty of the palaces, with its high flames, the 
violent heat of which is indicated by the fading of 
the branches of the trees of thick gardens, which is 


making the artificial hill as black as the clouds, full 
of water, by throwing the smoke on it ; and which. 
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makes the burning females (of the palace and garden) 
very distressed j, — ^rises very high/’ And again — > 
^“^Vasavadatta— My Lord, I do not speak any thing 
about my safety, but Sagarika who is confined by 
me with my very cruel heart, is being perished.” 
In this passage, the ( supposed ) burning ( to death ) 
of Sagarika and breaking of ( the artificial ) fire is 
shown and it is therefore a 

5^: Now the author defines the 

(88) II vsi II 

The insult ( either literally or suggestively ) of 
great persons is called — . 

ft ^ I 

^ ll” 

^ I As 

for example in the Uttararamacharita — ^^He (Rama) 
is a great and venerable person, and his deeds must 
remain uncriticized. He killed the wife of Sunda 
( Tadaka ) . Even so, his fame remained unspotted, 
( unlessened ) for he is a great man in the world. 
Every one knows how three steps were fearlessly 
taken in the battle with Khara ( it is spoken ironica- 
lly for the author of the Ramayana says that Rama 
stepped back then )• That trick also, which was 
played when the son of Indra ( Bali ) was killed, is 
well known in the world.” In this verse, the insult 
of Rama is shown and therefore it is a ^ 


, ^^iinsrsr, ^^ersTtwra: — 

Bha. XXI. 93. 



5rsi?r; 
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»ll^'si't<Ji’Q»i«i i 

mw 

^ 

1^1%^ I As also 

in the Venisamhara — “Yudhisthira — O Lord (Bala- 
rama) the elder brother of Krishna, the brother of 
Subhadra, you did give room, in your mind, neither 
to love of relatives nor to the moral merits of the 
Kshatriyas. You did not mind the intimate friendship 
of your younger brother ( Krishna ) with Arjuna* 
Take it for granted that your love must be equal for 
your two disciples ( i, e. Duryodhana and Bhimsena ), 
but ( think ) what is the path ( manner ) you go 
through, when you are unpropitious to me who am 
now most unfortunate in the world/' In this verse, 
Yudhisthira speaks ill of Balabhadra and it is a 

Now the is defined by the author. 

(89) I 


To remove the hostility is called 

?Tsn 

gf: i 

JT ^ 5isn ?isn 

irin^lrtq- m'eq^rf^: ^qlqdtd': 

As for example in the Ratnavali, “King — The 
queen did not approach me ( because she was too 
much angry with me ) even at my pretense of oaths, 
my conciliating speech, my acting according to her 
will and my affected bowing at her feet and with the 

? m ^1%: Bha. XXI. 93. 

qwrq.” S. D. VI. 104. 
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speeches of her friends. But she came herself weeping 
and she was not angry, as if she washed away her 
anger with the water in the form of her tears.’ ^ The 
anger of Vasavadatta which was the obstacle in 
obtaining Sagarika was pacified, as shown in this 
verse, it is therefore a — 

srarRr 

i5Tft I 

ferfSr 'TOTf^rf^ ^ 

II” 

As also in the Uttararamacharita — “Just now, 
when I see him, our quarrel ceases, the feeling of 
love, which is full of happiness prevails, the arroga- 
tion, which I was full of, is gone. The humility 
subdued me and I am overwhelmed. Really speak- 
ing the superiority of, the great persons like that 
of the holy places is invaluable and is overpowering.” 

Now the author defines ?li%. 

S-J 'O 

( 90 ) I 

To threaten and to trouble is called 

zrsn 5CTfTT5^?q- 






fe.<EiB£i£Ugtau;£yiiii 




^ ^ 

i II As for example in the 

Venisamhara— '‘Hearing these words of the younger 

brother of Rama ( i. e. Krishna ) , Prince Bhimasena,— 



5r«n?: 
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having agitated the water, which was filled and 
overflowed from the bowers all around the lake, the 
hundreds of the aquatic animals of which were 
alarmed and the crocodiles and sharks of which came 
out suddenly and having thundered frighteningly, — 
spoke — 

( O Duryodhana, ) you pretend to be born in the 
pure race of the moon. You still have your mace. 
You term me, who am under intoxication of the 
wane, in the form of the hot blood of Dusshasana as 
your enemy. You are blinded by vanity and you 
always act houghtily towards the enemy of Madhu 
and KLaitabha ( i. e. Krishna ) . Now you are afraid 
of me and you leave the battle-field for the other 
Kings and you yourself are sunk here in the mud/’ 
These passages and in the end ''He rose suddenly 
etc/’ and the harsh words of Bhimasena and his 
agitating the water frightened and threatened Dur>’‘o- 
dhana. These passages also are in favour of the 
victory of the Pandavas and therefore they are called 

•o 

ST^ET^: Now the author defines 


(91) Jrawt I 

The description of ( or to mention ) one’s ances- 
tors is 

traW* I example in the Ratnavali, 

“My Lord, that Ratnavali, who is the daughter of 
the King of Ceylon and who was given to your lord- 
ship by her father at my request and on hearing 
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that Vasavadatta has been burnt.” In this passage, 
the description of Ratnavali’s family and father^ 
which is in favour of obtaining her ( by Vastaraja ) 
is shown, it is therefore a 1 g-STT •tiTi^’=b(d=bT2rT*3; — 

I 

I ( ^rPTC^rT??! gcT sn4i%ST?I- 
^iHT ^‘^RSTR I 

Tifiu^T s?TTqT%n )- t =gr5^: — 

if^4?TPTCT qfl: 

II” 


Wi 



So also in the Mrichchhakatika — “Excutioner — ^This 
Charudatta, the son of Sagaradatta and the grandson 
of noble Vinayadatta is being taken to the place of 
excution, to be excuted. He has killed a courtezan 
named Vasantasena for her gold ( ornaments ). 
Charudatta — ^The name of my family which, former- 
ly used to be irradiated ( by the persons ) with the 
recital of the Vedas, in the crowded altars and was 
purified with the thousands of the sacrifices. Now, 
when I am about to die, — it ( my name with that 
of my family ) is announced by the unfit persons in 
the proclamation.” By this passage, which shows 
the ( expected ) death of Charudatta, ( and in the 
end, his prosperity ) in the description of his 
ancestors ( See the criticism in the Sanskrit comm. ) 
on account of its being a spg^ ( the subject of dis- 
course ) it is also a 


? Bha. XXI. 94. 

“irawt S. D. VI. 104. 
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WSf Now the is defined. 

(92) ^ I 

The contempt is called 

example in the Ratnavali^ “King — Oh, the queen 
is pitiless on me/^ By this sentence, Vasavadatta is 
shown as an abstacle in the success of Vatsaraja and 
he speaks ill of her and therefore it is a ^ 

:u?ri¥ 5 f^ Ui % I And also 

in the Ramabhyudaya, Sita is deserted and conse- 
quently insulted, that also is therefore a 
Now the author defines 

(93) 1 


To speak about the supremacy of one’s power 
is called s^i^rerFI- 

W — ^1% spc#'!? 

i% I sifsn % I ?is¥R quEtsn '??En 

I ^ ^ fHlr ^ JpiJTt 

( i% SROJif 5rH«r;ct 5^5CT; I qrssij^ Mfiw) 

I! f% ^grri i ?nT 5ri%^^ 

%53j II” 

pie in the Ratnavali, “Juggler — Give me your order 
and you will be obeyed. What shall I show to 


? It seems to be probable that the of Bharata 
and Vishwanatha is the of Dhananjaya. 

R ftiPl: Bha. XXI. 94. 

S. D. ( %15rrm: ) VI. 103. 
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you ? I can show you the moon upon the earth, 
the mountain in the sky, the fire in the water and 
even the evening twilight when it is broad noon* 
Or what is the use of my boasting too much ? This 
is my promise which I proclaim with my heart 
that I will show you w^hatever you want to see, by 
the virtue of my preceptor’s spell— words which he 
tought me distinctly.” By this, the Juggler who 
raises the artificial fire, shows his power, which 
helps Vatsaraja in seeing Sagarika who is in his 
heart. This passage therefore is a ^ 

As also in the Venisamhara, ^^Surely, the brave 
Bhimsena, who is afraid ( or ) ashamed of the non- 
fulfilment of his promise, will tie your hair today, 
for he is sufficient to kill him ( i. e. Duryodhana ).” 

1 By this, Yudhis- 
thira speaks about his ( i. e. of Bhima for the power 
of all the five brothers is considered to be one ) 
power and it is therefore a ( See Sanskrit 

Commentary. ) 

Now the author defines 

(94) | ( ) 

When, one expresses his power in exciting words, 
it is called 

tiKTi ^ ^ iTwra 

? 5 Bha. XXI. 96. 

S, D. VI. 106. 






93 


SRSf# JT?T ?rafT# ! 

flraf^^qej li 

( ?Tt?T: ^t«f ^ne^ife ) 


gj^;— ^ 5l€t^ i%?15[ 

srf^RnfiiT WT^ ?I 3 CTWT I 

5 ?Tsn ll 



3 ? 1 nqr: — 


T^ ^ 

=5n->^*disfe I 
WT^- ^J5TW ^tT%5Fra 
5 fflnT^ 11 




^Fn— ^T 5 ?i! 3 - 5 i??:g^iTO^ mi ^firan^ f%^- 

HTSfJT^: 1 f%?i— ?r ^ R^ -N te^f ??inw=% t 

ir2n%n ^Tcssrqt- 
I As for example in 
the Venisamhara — “King { Duryodhana ) — O 

Bhima, what is the use of your this speech that you 
boast even of your defamed actions, before the aged 
King ( my father ). Your ( of all you five brothers ) 
wife ( Draupadi ) , who was my slave— for I won her 
in gambling, — was dragged by my order for I am the 
master of the world, while you are but a beast. All 
that was done in the presence of the other kings. 
The main quarrel therefore is between you ( the 
Pandavas ) and myself. The Kings, who are killed 
by you, did not do you any harm as the enmity is 
between us only. Your vanity is baseless as long as 
I, who, am proud of my wealth in the form of the 
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real strength of my forearms^ am not conquered. 
( Bhinaa, hearing this, imitates anger. ) Arjuna — Sir, 
be calm, your anger is out of season here. He uses 
offensive words; for his power is now in his tongue 
only and not in his actions. Now, he is lamenting 
the death of his hundred brothers and be assured 
that he can not harm anybody. Bhima ( to Duryo- 
dhana ) — O, the stainer of the race of Bharata, your 
speech is abusive. I must have sent you to follow 
Dusshasana, just now, when your body be torn by 
my nails and be sounding on account of the breaking 
of its bones, but my two masters ( Krishna and 
Yodhisthira ) prevent me from doing all this. More- 
over, O fool, do you know, why I did not kill you 
first of all ? I was like an elephant for the lotus- 
plants of your family and was very angry with you 
all. But I did not kill you first. Yoy are made 
shed tears, like a woman, on account of your sorrows 
and you are made witness of the tearing of the chest 
of your younger brother. These are the reasons why 
I did not kill you and you are still alive. King ( Dur- 
yodhana)— -Villain, I do not boast of my bravery like 
you. But see now. Before long, your relatives will 
see you asleep ( i. e. dead ) and deformed by the 
braid-like chain of the bones of your chest, which 
will be broken by my mace, upon the battle-field.’’ 
In these passages, showing their own superiority, 
Bhimasena and Duryodhana, who are very angry 
with each other, speak and therefore it is a 

Now the author defines 

When the future success is said beforehand by 
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any ( see App. ) it is called 

^if^T— ^ ^TwrqRTO $^T 

1 As for example in the Venisamhara, from 
'^Panchalaka — I am sent to you by Lord Krishna/’ to 
'*The doubt is useless. The jewelled jars must be 
filled with water for your coronation. Draupadi must 
enjoy the festival of tying her hair which she had 
to give up for a long time. There is no room for 
doubt about the victory^ when Rama ( Parashu- 
rama ) , whose hand is shining with eversharp battle- 
axe, and who is the cutter of the tree of Khatriya 
race or Bhima, who is wild ( lit. blind ) with anger 
is gone to the battlefield. And Lord Yudhishthira 
therefore orders to perform the auspicious rites.” 
IBy this passage, the tying of Draupadi’s hair and the 
coronation of Yudhisthira are shown as a prophecy 
of Lord Krishna. It is therefore a 

Now the author defines 


(96) I 

One’s boasting is termed as 
I ^ Bha. XXI. 98. 

( --^ ) S. D. VI. 106. 

^ ig found in the Natyashastra and 

Sahitya Darpana etc. 
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crra-, — 

^rw g?TrfiTw ^ 

I ^=»?T %^ fe ^ 5crsnig^^^?rf% ^ 

?r«^w; qR^SJUj^ il ^rf^ =^ crner, =gf%rT%w*^R5^: 
§:=?rnsfn^T i 517:^^ il” 


init»4j<-Hl if^'^ql^iq;^ 1 As in the 

Venisamhara, — ^‘Bhima— Uncle, aunt, this mid- 
Pandava ( i. e. I, Arjuna ) who has killed the son 
of Radha ( Kama ) in the front of the battle, on 
whom, your sons had planted the hope of conquering 
their enemies and by whose vanity the world was 
despised like a straw, bows before you, with his 
head. Moreover — , Uncle, this Bhima ( in person 
who has killed all Kauravas, who is intoxicated with 
the blood of Dusshasana and who will break the 


thighs of Duryodhana worships you with his head. 
In this passage, Bliima and Arjuna are shown boast- 
ing of their power which is in the favour of their 
victory. It is therefore a [ Either the commen 

tater Dhanika or the editors of the Dasharupaka 
forgot that the first verse of this example is spoken 
by Arjuna and not by Bhimasena as shown above, j 

^ ^Tferr i 

sriirt: 


?{%• i^r3P5rfg€t€^ i 

As also in the Ratnavali,— ‘^'Yougandharayana— 
( When I handed over Sagarika to her ) , the queen 
got the separation from her husband. I brought 
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another wife to the king and consequently I let her 
remain in long unhappiness. It is true that she will 
be happy on her husband^s being king of the whole 
world 3 yetj I am so ashamed that I hesitate in show- 
ing my face to her.’’ In this passage, Yougandhara- 
yana boasts of his wisdom and good qualities and 
his doings in Vatsaraja^’s winning Ratnavali, which 
is the cause of his being the King of the whole world. 
It is therefore a 


Now the is defined. I 

(97) I 

The summary of one’s actions is called 

example in the Ratnavali, ^^Bhima — Gentlemen, 
walking about in the Samantapanchaka, ( See App. ) 
I am neither a demon nor a ghost. My body is 
bathed with water in th^ form of the blood of my 
enemies. I am a formidable Kshatriya, who has 
crossed the deep ocean of a most difficult vow. O 
brave Kshatriyas, you have remained ( you only are 
still safe ) from burning in the flames of fire in the 
form of this great battle. Enough with fear now. 
Why have you hidden yourselves behind the dead 
bodies of the elephants and horses By this, the 


? Bha. XXI, 97. 

S. D. VI. 107. 
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whole of the actions of killing the enemies is summar- 
ised and it is therefore an 

I ( i%^TS^T^5T )— fe%3TT 

( f^'qiT ^raimri. 5r5^i%^r ^*iw*3C i?r^crs?i 

■Jiq^) I” ^gr^piT^i^rarq’ I 

^ “^q?t^nfe^q^TW-' tnrt:” ife I As also in 

the Ratnavali, — “Sagarika (seeing all around her) — 
Luckily, the god of fire has arisen all around me and 
it ( he ) will end all my troubles.” In this passage, 
though the result is otherwise, the end of Sagarika’s 
troubles is summarised ( ! ) and it is an And 

also in— o” ( See No. 97 ) is already 
shown which is also an sn^r^f. 

N+i ^dlw' fd f These are the thirteen 
auxiliary divisions of the cr§^^qW1^=^Tfer- 

srvTRTR I Of these the sn?^, 
=5?}eRntr, 5rct'q»rr and STI^FT are the most important 
and chief ones. 

STsr I Now the is defined. 

(98) ’sPTFr^^ II «= II 

ft ^ \C 


The part of the story in which, the four states of 
a drama, ( viz. 5?ir, ^nif and ) are uni- 

fied in one and led to the last result, is called the 

) TTfiict^, i sr# 

? “’FTfR^ ?wiqfqi I =q m 

3 Bha. XXI. 43. 

The reading of S. D. and' this book is one and 
■the same in this place. 
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5 ^ 

I i^- 

l^H^'jJ'fsfcrsn I As for example in 

the Venisamhara — ^^Chamberlain ( approaching )— 
O King of the kings, I congratulate you. That is prince 
Bhimsena whose body is reddened with the blood of 
Suyodhana and who can be recognised with much 
difficulty.’’ In this passage, the ( i. e. the tying 
of the hair of Draupadi ) and other that 


were placed in different places are centralised and 
unified. ( It is therefore a ). 


fk^r ^T%n 

\ As in the Ratnavali, the 
business of Sagarika, Ratnavali ( ! ), Vasubhuti 
Babhravya and others which was scattered in diffe- 
rent places and which is centralised and led to one 
result in the form of the success of Vatsaraja, as 
Vasubhuti ( seeing Sagarika minutely and aside ) 
Babhravya, the girl quite resembles our princess.’' 
This is shown in the Ratnavali. It is therefore a 


(99) !i5srjf ii n 

6 7 8 9 10 11 

12 13 14 

n Ii 


They are fourteen. ( See the text. ) 

Now the author defines them 
according to their order. 
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( 100 ) 


To attain the is called 

3Tsn Rnsrssgi ! 

qrasiij — srravTTO i” fJii^^^rsTlqpT- 

I As for example in the Ratnavali, “Vasu- 
bhuti — O Babhravya , this girl quite resembles our 
princess. Babhravya — I also think the same.” In 
this passage, the in the form of finding the 

heroine is attained and it is a ^r^nr. 

qsn ^ — 

^)fT9r% ^ 

I As also 

in the Venisamhara,“Bhima— O Lady, born from the 
sacrificial altar, do you remember what I told you 
( See in No. 45 )” By this, the which was suggest- 
ed ( or expressed } in the gjg' is attained and there- 
fore it is a Rsr^- 

^sr l Now the is defined. 


( 101 ) ^ 1 ^: 

To search after some important thing ( or the 
result ) is called f^^lsr.’" 

?ian Ict i 

I ^ i^Fl- 

? Bha. XXI. 99. 

S. D. VI. 110. 

^ Bharata names it 3^541 

Bha. XXI. 99. 

“^«r: RKmnf’uti.’’ S. D. VI. 110. 
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I ( qqr ^niKT^snH^ 5sr%^gis*j i^- 

^TT?srrR%T ?m i# f^i%n i ^raqw =^1^ ) i 

— ( ^T?TriT?tT3: ) i g>srTr# 

?” f55T^ ?:5?iT^#qr^i!l^n^7|^wrf§:^i^: i As for 
example, in the Ratnavali,— V asubhuti — ( observing 
carefully. ) My Lord, where is this girl from ? King — 
The queen knows. Vasavadatta“My Lord, our 
minister Yougandharayana told me that this girl 
was found in the ocean and he handed her over to 
me. She therefore is designated as Sagarika. King 
( to himself) — Oh ! handed over by Yougandhara- 
yana. What, will he do any thing without informing 
me.’’ In this passage, searching after a business in 
the form of Ratnavali is shown and therefore it is a 
1%srltr. 


q-STT I 

H7T ( ! ) <ri{<ij'air^r\'T ’Trf^^TT 'n?0ri^T 

I As also in the 

Venisamhara — “Bhima— ^ir. Leave me, Leave me for 


one moment. Yudhisthira — What remains rmdone ? 
Bhima — ^A great thing remains undone. Now I should 
tie the hair of Draupadi, which were pulled by 
Dusshasana, with these my hands that are still wet 


with the blood of Dusshasana ( ! ). Yudhisthira — ^you 


must go. Let her enjoy the tying of hair.” In this, 
the ty in g^nf Draupadi’s hair is reminded ( lit. asked ) 
and therefore it is a 


I Now the author defines srspr. 

(102) I 

? Bha, XXI. 100. 

“irqsqwra jr*nTJS’ S. D. VI. 110. 





The hinting at or to suggest, some business is 
called sranT- 

5rsn ^ ^Fq?rf 

I” jtst- 

^1 As in the Ratnavali — “Yougandharayana— 
Your Majesty, I beg your pardon for what I did 
without giving any information to you.” By this, the 
result of the drama in the form of obtaining Ratna- 
vali, by Vatsaraja, is hinted at and consequently it 
is a tTSfiT. 


qsn — “4bi: — qT^T%, ?I 

i 

^ Wi^ 

As also in the Venisamhara — “Bhima — O Panchali 
(Draupadi), you should not tie your hair, that were 
once scattered by the hand of Dusshasana, with 
your own hands while I am alive. Stop ! I will tie 
them with my own hands.” By this, the result of the 
drama in the form of tying the hair of Draupadi is 
suggested and therefore it is a srsTH. 

I Now the author defines the 

( 103 ) fr5?iTgT??=*n 3 FPPTJ t 

To speak of ones own experience is called 

qran «Tq’- 

I fsf fH^K%«itqRs T qtswi: qTf% 

sq' ?:i^ 1% I srpr: 

snsw^Tfir T«s;%=g'\t!T qqr 

sr er?T 

irfig-: I” 5?q%fr =t^n!?w?:Tq?3j: 

I As in the Ratnavali, “Yougandharayana — 

I "'sigsijRq ^«T5T Rsjfts Bha, XXI. 100. 

SH: II S. D. VI. 110-111. 
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( joining bis hands ) My Lord, this lady is the 
daughter of the king of Ceylon. Some seer prophesised 
that whoever will take her hand ( in marriage ) , will 
be the emperor of the whole earth. I believed his 
words and I begged her, of her father, for your 
Majesty, more than once. When the king of Ceylon, 
avoiding the (would be ) mental distress of Vasava- 
datta (on account of the coming of her idval), would 
not give her ( to your Majesty ) , I proclaimed that 
the queen ( Vasavadatta ) was burnt in the salted 
fire and sent Babhravya to Ceylon.^’ In this passage,. 
Yougandharayana speaks about his past experiences 
and therefore it is a 

I fc ^ ^ 

fJrarftr 

=1^ ji” 

As also in the Venisamhara — '^Bhima — My Lordj^ 
you have no enemy now. Do you think that the 
wretched Duryodhana is still alive ?. What I did 
for that wicked one is that I threw his body on the 
ground and anointed myself with his blood like the 
sandal pigment. The royal power together with the 
kingdom of the earth, the boundaries of which are 
the waters of four oceans, is yours now. His servants, 
his friends, soldiers and the whole race of the Kurus 
have been burnt in this fire of battle. O King, what 
remains of Duryodhana is only the name which you 
are uttering now.” In this passage, Bhimasena speaks 
about his experiences and it is a 

1 Now the qfwiw is defined. 



104 


(104) ^smx i 


The exchange of speeches is 'Tft^rTOjr 

?JF 5t I ( 5T :?T^fJT 

) I ^ra^rTT-^C^^* 3?T^ Jra-T#) — ^>5^: {?T5^ ! 

fq ^rf| ( qfl, fir5§^ ? ^T^frVfqr 

) fEisi^, fftriuT 

f5jj«*'OTmi5ir ^TT ^r^f% ^ w^srjjriT i ( sn^g^r, 

ciW^^qsT^nwr i w— ^rsrTf 

( ^yEmffqrrqfg- ) i 

^rm^soj §;5R!il^fe i snijp^iij 1% sjjr^ii^r^ i ( gr^n^- 

i ^ ^rRgnf^ )” %^- 

I As also in the Ratnavali — 
“Ratnavali ( to herself)—! have offended the queen 
and I cannot show my face to her. The shame pre- 
vents me from doing so. Vasavadatta— ( with tears 
in her eyes and stretching her hands ) O cruel one, 
show your sisterly love, even now. ( apart to the 
king ) My Lord, I am much ashamed of my this 

cruelty. Please undo her bindings just now. King 

As the queen says ( removes her bindings ). Vasava- 
datta ( addressing Vasubhuti ) I was made cruel by 
our minister Yougandharayana who knew and did 
not say anything about ( my ) Ratnavali."’ This is 
the exchange of speeches and therefore it is 

— i5!gT ^p?rr% ^CTirf ^9rq{%r 

^ i5qi%wi “^rr^ ^sngtr^ q^gsr- 

?Rra:” armwT^nwi: i 

As also in the Venisamhara, “Bhima — You were 
dragged by the beast in the form of Dusshasana, in 

? qi^TTORl’’ Bha. XXI. 101 

trftjqpnjR I giRSFi. |» S. D. VI. 1 1 1. 
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ttie assembly of the kings.’" and Where is Bhanu- 
mati now who laughs at the wife of the Pandavas.” 
There are also speeches in this passage and it is 
termed as ( See Sans. Comm. ) 11. 

srerif • Now the SRTT? is defined. 

( 105 ) I 


To attend upon ( hero, heroine or any chief or 
any chief person ) respectfully is - 

As it is 

shown in the Ratnavali ^^My Lord, your pardon 
etc.’’. ^ 

I As also in the Venisamhara, 
'*Bhima — ( approaching Draupadi ) Lady, I congra- 
tulate you at the destruction of the family of your 
enemies.” By this, Bhima propitiates Draupadi and 
it is therefore a WT?- 

gqrsTFrTf : Now the is defined. 


( 106 ) sriJTJ^T II 

The obtaining of the most desired object is called 

?:cJnsfrSfTq;— — ??sni: ^ 

5^11% ) I” As in the Ratnavali “King — The queen 
is obeyed ( takes Ratnavali’ s hand ). qsn ^ 

T!jT«r, ^rrarr^ i q^?ir 

I ) ( )” i As 

? “gsT^n^TOPI^qr: sraK Bha. XXI. 102. 

3reK: s. D. VI. 112- 

R ^ 3 Bha. XXI. 102. 

wT^crm-.” S. D. VI. 112. 
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also in the Venisamhara ^‘Dranpadi — My Lord, I 
have forgotten this practice. Now I will again be 
accustomed of this through your kindness.’’ In these 
passages, the obtaining of the desired object is 
shown and it is an 

Now the author defines 
(107) W'iRW 


The going away of the troubles is called 


I As for example in the Ratnavali, 
‘^Vasavadatta*— ( embracing Ratnavali) Take heart, 
my sister, take heart.” In this passage, the two 
sisters ( are recognised by each other and ) met and 
their troubles ( in the form of rivalry ) are gone and 
therefore it is a ^ 

5iKT^3[ijt ^^ 1 -- 

I 



^ If’ 

I As also in the Veni- 
samhara — ‘'^My Lord, you are an incarnation ( lit. 
in person ) of supreme being. Your material form 
is only the result of the commotion of the ( See 
App. ) and other cosmic substances. You are associa- 
ted with the three qualities ( See App. ) to be the 
cause of the creation, protection and destruction of 
the universe. You are free from the old age and 
death and beyond the reach of meditation. The man 
who, but calls you to his mind becomes free from all 



s{^: jrawr: 
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the troubles ( i. e. attains salvation ). Oh 1 how can 
a man ( like myself ) be in trouble who sees you 
directly.’’ This shows the end of Yudhisthira’s 
troubles and it is therefore a 

Now the author defines 


(108) f 1 

When the troubles are stopped on account of 
the obtainment of desired object, the state of one’s 
mind is called 

^55tT^Tq:— ^ fs?n: ^ tt i 

^TSTHtT ! ^ ^ m cm 

53 rRi«n w ^- 

I As for example in the Ratnavali, 
“King — ^Who will not esteem the kindness of the 
queen ? Vasavadatta — My Lord, her ( ofRatnavali) 
mother’s family is too far from this place. I therefore 
request you to treat her so well that she may not 
remember her maternal family.” In this exchange 
of words, it is shown that Vatsaraja’s troubles are 
gone, for he obtained Ratnavali and his happiness 
will not be disturbed. It is therefore a 



qsiT =q ^ 

I As also in the Venisamhara, 
“Krishna-^These great sages and blessed ones viz. 
Vyasa, Valmiki, and others are here and they 
have commenced the blessing recital for yom 
coronation.” In this passage, the coronation of 
Yudhisthira is afl&rmed and it is a 

Now the is defined. 


? Bharata terms it as | SCTJR 

XXI. 101. IFft:” S. D. VI. 111. 
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(109) I 

The obtainment of respect or honours is ^TTW’^. 

erm ^Tcr: ? — 

Iwr^Ti^n^RTTraf snR?Tg^?rlr 

ginfeBT ^FT?:??^srT'^^% • I 

^ ^T% ?5r^ ^ i” 

in the Ratnavali, “King — Is there any desired thing 

which I have not obtained as yet ? Vikramabahu 
has become now equal to me ( because of his relation 
with our family ). This my darling Sagarika w^ho 
is the quintessence of the world and who is the only 
cause of my being a king over the earth together 
with the oceans^ is obtained by me. The queen is 
much pleased because she has found her sister and 
the Koshalas ( see App. ) also are subjugated, I have 
got all these things because you, the ablest minister, 
are my well wisher. I lack nothing then. What 
should I desire for ?” In this passage, the fulfil- 
ment of Vatsaraja’s desires and his acquiring of 
honours etc. is shown and therefore it is a 

Now the author defines 

and 

(110) I 

To know what is to be done is called 
( Bharata and Vishwanata name it ) 

To obtain any supernatural object is 

I 1%:’’ Bha. XXI. 104. 

S. D. VI. 113. 

^ 3 Bha. XXI. 104. 
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1 ?isn — tr^ 

■rairra ^Pn^* swrop^ i s%or 

T% J? ? qfe^nqff ^ sp^TjipTT^ ra ( ^ 

gi^” f{% ^ ’^^g^grmgnmingTgRfwg^g grow^;^! 

g!?Frn^. II To foresee something is 

As for example in the Ratnavali— "Yougandha- 
rayana — Now, the queen knows everything. It is 
her business to do what is proper for her sister. 
Vasavadatta — why do you not say distinctly, to give 
Ratnavali ( to the Ring ) ?.” Here, Vasavadatta 
foresaw the intention of Yougandharayana and 
therefore it is a 



text ) q’sn ' _ 

^Iwt^ :gVfWgTKqi%fir: q w^gl : ^?nf^ 
5RW 5=®%^fg5f^?if?rT '?Tf^grRr:5af% i 
Wsgjwr: %5[TTRi: ^iwnTwl 
f^'sn spsngf ?wicr ii 


gf^fspc; — ^ ^nfRggpm- 

ftgjT I” i As in 

the V enisamhara Behind the scenes ) Happiness 
to all the kings who remained from burning in the 
fire of great war. The hair of Draupadi — on 
account of the loosening of which, Pandavas who 
were maddened with wTath, made every day and in 
every direction, the wives of so many kings, loose- 
haired, which is akin to the angry god of death and 
which is the portentous comet for the family of the 
Kauravas,— is luckily tied. Let therefore the death 
of people ( in the war ) stop and may it fare well with 
the remaining Kings. Yudhisthira— Lady, The tying 
of your hair is congratulated by the Siddhas ( See 
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App- ) living in sky.” In this passage, the superna- 
tural thing, in the form of blessing is obtained. It 
is therefore an 1 It is a ^ 5 % 

also because it shows the obtainment of the desired 
object and the end of the troubles of the people, 
sfsr Now the is defined. 


(^10 I 


The obtaining of the best thing or a boon or any 
thing, most desirable, is called 

^TC fra I As ( generally at the end of every drama ) 
“What more your desire shall I fulfil ?” In this, the 
conclusion of the is shown. It is therefore the 

■qrtstwfT?:. 

5ra%: Now the author defines sjfrfe. 

(112) g’fRRRraf I 


The expressing of the farewell of the public is 
•called Rfife. 

’eraaiis^ iWTfwtnTCSff: li” 

ff% 1 As for example in the Veni- 

samhara, — “If you are more pleased with me, this 


? ^BraraiTt Bha. XXI. 105. 

S. D. VI. 114. 
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must be ( to all ) — May people live full life ( i. e. 
one hundred years ), free from ignorance and unge- 
nerousness ! May the nonatheisticai devotion towords 
God Vishnu prevail in the world ! May the King be 
the patron of learned persons, the connoisseur of 
merits, doing always righteous deeds and loving his 
subjects !” This is the expression of benediction to 
the public and therefore it is a SRifer. 

I These are the fourteen 

subdivisions of 

Erf^qT%n: l Thus the five 5sr^s with their sixty- 
four auxiliary divisions are shown ( defined and 
exemplified ). 

(113) | ( Explained ). 


DIAGRAM No. 1. 

( The figures indicate the Nos. of text in this book. ) 

(35) 


X 


(37) (52) (66) (83) (98) 

( 3'T'aiK: 

wT ) 
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( ^ ^ ^ ^ ^ ) 


5^1%: 100. 
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? In the definitions of i%ll?WKWs fl?:5RT®r5rr5r 
mentions ^ as an additional member but in the 
enumeration ^ is not mentioned as such. 
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The necessity for these ( 64 ) is six-fold. 

3^lf% I How their necessity is six- 

fold is shown below : — 


(115) 


KWi 5FTt*WTT^q- 


( 1 ) To prepare the plot according to the object 
-meditated^ (2) to omit or to change the story ^ which 
the author ( of the drama ) thinks not proper to be 
shown, (3) to show what enriches the plot ( even it 
is not in tlie original story. ), (4) to exibit the emo- 

tions of acting, (5) to show something extraordinary 
and (6) to prevent the from being abridged, 

they are necessary. 

f%?5R qSRqisSf^lfrl 

^qT?p?r 1% I ( expansion ) ( explained 

above. ) 

— Now- the author shows again the 
divisions of ( See No. i /--“IS ). 

(116) WT* I 

All parts of the plot should be divided into two 
viz. (1) i. e. some of the parts that are only to 
be informed indirectly and (2) i* e. the parts 

that are spoken and shown. ( See the Sanskrit com- 
mentary. ) 




-Now the author shows 


these two kinds of the according to the necessity. 
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(ii7) I 

m^W 

The part of the story, which is not agreeable and 
attractive and is improper must be informed indirec- 
tly, and the part of the story which is full of const- 
ant and illustrious feelings and sentiment must be 
shown on the stage. 

-Now the author shovrs 
how the (see above) be expressed. 

a 18) ^mw• I 

The should be informed in any of the five 
suggestive (parts of the story) viz. (i) 

(2) (3) 5I1R2T, (4) ^srcTR and (5) Ei^. 

Now the author defines 

(119) I 

Iiy5.ll 

When the parts of the story ( ?j^trs ), past or 
ftiture, are shown and nrentioned in an abridged 
form and acted by persons of the intermectiate class, 
it is called 

^sn«r^5rRr 

tnwprair ?ra l ( Explaiitecl ) 

^ -The fir^^STSTis oftv,o 

kinds, viz. (1) and (2) 

(120) I 

(1) That which is acted by one or more than 
one is and (2) that which is acted by 

some ?iwn5r and some is 
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5fi^^ i ^rswisnrTrt- 

|3TqR5i^(w?r: ^ I ( Explained ) 

WSf 5t%^ra' — ^Now the author defines 

(121) #HTO?Fn^: ii^o 

The same ( parts of the story as mentioned in the 
) when they are acted in low language by some 
and between two acts, to show the remaining 
( un^hcwn ) part of the story is called or 

Tt: traiftra- ^ 1 

ETSTW: 5ira^ I 

( The difference between y'l‘i'1^ and is 

that the former is acted by the ^“gqi^s only w’hile 
the latter is acted by ^TttRra or ?ps!r and tfir^qr^s. 
This 5?%:^ should not be acted in the beginning of 
the first act of a drama for its acting is enjoined 
between two acts. P ) 

^ST Now the =^[^nin is defined. 

( ) ^ 'S. ^ ^ 

When the actors indicate' something from behind 
the scene, it is called 

^fi d i*< icq^fe a1%wt II ?°s. II ^5 qr 

\ iiwmts ir 

1 5%^r# qw f%iq: 

II II I tn^cMiqpqK: 

?TFr {%tqt II??^H” Bha. XXI. “Ji%?r#sg5[r€lq5qT 
qmuqlfer: 1 5rs5?rRrfftq: qqi I!” S. D. ""vT. 58. 

^ 1 ^ ^ fi: 

Bha. XXI. 111. 

S. D. VI. 58. 
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‘( I ) ^ira gqtq-^rai: ( ?r?T: sii^^ra gqlsr^n i )’ 

1% ^sJi’TT^qT ^^cnE5nss^%i55rrE^^rspT i 


As for example in. the beginning of the second 
act of Uttaracharita — “(Behind the scene.) Welcome 
to ascetic Atreyi. (then enters the ascetic Atreyi)” 
This is spoken ( lit. indicated ) by the actor who 
played the part of Vasantika, behind the scene and 
it is therefore a =^fg%T. 

5isn ^ =^sni?^n|t — “( i ) «Tt ^rt %?n- 

sr^jgt ?T^5f#r i 

«rrr% i 

qr^TRt f^?r ?j5?n=B=^^T i 

WSTT^I^q;^ Now the author defines 


(123) srfFiiqTl^fTW 

The part of the story which is acted by the ^r^- 
??nn^s i. e. the actors who act in the end of an act, 
which informs the subject of the next act, which 
is disconnected for sometime, is called or 


RW qTW?TfTf?tRTRq) 1 ^ 

I (Explained). 


W %!fr5?TfT?% — “( srfRiR I ) giFR: — 

^liTR g-: wpiT3fRTlR?r: i ^ 1 

1” Bha. XXI. 116. 

^ ^ 11” S. D. VI. 59-60. 
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\m: 


1 ^ — p 



As for example in the end of the second act of 
the Viracharita^ ^^Sumantra ( entering ) — Revered 
Vashistha and Vishwamitra call you all including 
Bhargava (Parasliurama) • Others — Where are Their 
Reverends ?. Sumantra-With Maharaja Dasharatha. 
Others— Then let us go there/’ Then enter Vashi- 
stha, Vishvamitra and Parashurama sitting. )” In 
these passages, that are spoken by Sumantra, who 
entered the scene in the end of the first act at the 
close of the story of Janaka and Satananda, to indi- 
cate the story of the next act, a.nd therefore they 
are called an 

Now the author defines 


(124) 





When the story of the previous act is continued 
to the new act without any change, it is called 




When the dramatic persons enter the stage and 
the acting of the story begins without its previous 
indication ( i. e. in the previous act ), for the part 
of the story is indicated by the context, in the end 

11” Bha. XXI. 115. 

m S. D. VI. 58-?9. ^ 
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of the previous act, and without any ro 

it is called the 

srsT^niTJ^— 

^ ^ ^flr JTpT 

^ f%?r3^Hr I 3^^fr tsj 

1” (^ f| tstn: wr^t 37?^T^f#5r^Tq^?5 

5ra^m i ww ^i=^rsf 0” 

qri^% srar^nf :7^?5r- 

TT^5r^l^5rf^?r j%5ri^if:fT^iv¥F?r sTSTfrTfTS!Ti%^%?^ 

As for example in the end of the first act of the 
Malavikagnimitra — ^‘Glowa — Tlien both of you go 
to the show room of her Ladyship and prepare the 
instruments of music and send the massanger to 
His Highness. Or the sound of the Mridaiiga itself 
will awaken His Highness.” Hearing the sound of 
Mridanga, the actors begin the acting of the next 
act and the story continues with-out any interval 
and therefore it is an 

(125) ST^ci; I 

The should be informed ( indicated in 

these ( i. e. etc. ) and the must be 

shown in the acts. 

j Now the author shows that 
the plot again is of three kinds. 

( 126 ) ll^^ll 

And again the is of three kinds on account 
of the subject of the drama. 

ET^T^ W 1 Now the author shows how 
these three kinds are formed. 
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( 127 ) ^ ! 

Some pans of the story, that are formed by the 

poet, are to be beared by all dramatic persons and 
ot::ers are not so. [ But every pant of the story is 
to be beared by the a.udience. ] ^ and then — 

(123) wg; liSiJ!! 

The things that are to be beared by all are spo- 
ken landly others to be spoken to one-self. 

The iirst variety follows the word ndoud} 

and the second fellows the ^vord ( aside ). 

[ ^vVhen there is no and etc. in a 

passage. sr^i^T^is understood and not mentioned. ^ 
Now the author shows 

(12)) i 

Again there are two other kinds of the 
( that which must be spoken ) viz. (1) ( or 

^5FnfeR? ) and (2) [ The first of these is 

spoken aside to someone and the second is spoken to 
oneself. ] t 

[ Explained. 

Now the author defines 

(130) 

I 

The thing wdiich is concealed from some persons 
and spoken apart and betvreen two or more persons 
then the speaker raises all his fingers but bends his 
ring finger ( to show that the subject is private one )- 
it is called 
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57JRT IT «rT53T 

^ I ( Explained. ) 

5T3TT?^Tfer3^ Now the author shows srqwTRrf. 

(131) ii^^ii 

When, turning about, one speaks about others 
secret, it is called the 

(Explained) 1 

Now the author defines 
which falls in the context of the 
{ i. e. the rules of the dramas ). 

( 1 32) f^?rT 'TW ^ I 

When an actor savs ^Svhai do you say’’ without 
the presence of any other actor and shows as if he 
hears the answer, it is called the 

5n;5TKr5i1fi!T sisroq^qr^^ ^qur- 

5qi3Gft5R^5mmT5n5[T%^5Tf %qff^^mTqT?R'^T5n^55n^wT- 

Some of the authors of this Shastra mention and 
define other also — e. g. but they are 

not enumerated by Bharata and some of them are 
known in the dictionaries only and many of them 
are in the provincial vernaculars and consequently 
they are not defined here. Now the author concludes. 
( 132 ) 

^Tqmrf^ 1^5|f I 

#^5rf 11^=11 

The author of a drama, after consulting and 
thinking of the Ramayana and Brihatkatha and 
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otner books of the sort, should, prepare ( compose ) 
an interesting plot, which should be named after its 
hero ( or heroine ) or subject-matter, and which 
should be enriched with the above defined and 
which should be congenial ( to the taste ) with the 
proper qualities of the hero and the contextual senti- 
ments with the manifestation of proper and attrac- 
tive language. 

1 ?:T3TT- 

The will be denned in the second ET^RT. The 
will be denned in the fourth Ei^TRl. 

w.^f ^3^1 Ri;m 

mi ii’’ 

5% f ^ i ! 

As for example, thd orignal story of the Mudra- 
rakshasa is seen in the Bribatkatha ( of Guaadhya ) — 
‘^^Ghanakya secretly created a ( see App. ) in 

the house of a and at once killed the king 

together with his sons. When the fame only of 
Yogananda remained { i. e. he was killed ), influen- 
tial Ghaiiakya made Ghandragupta, the son of the 
former the king.’^ Thus it is shown in the Bri- 
hatkatha. Like this, the origin of the story of Rama 
and others should be seen in the Ramayana etc. 

Here ends the first chapter of the Dashrupaka. 





fi;r% I SIKH^TR i ^WT^Tv: %Sr^K: I 

%ST 5F«n^ 5Tl'^?fT=^fer 1 ?T1=^T^<5W 

5 RfisJrHR^eWITHfe^pT %El?lf ?T^q; ! r>^ 

sn^ ^55^ I 1? 3 5FST^ ^5^ i 

!R5jR?irR:^ st^cnwJTcT^t^s^^r?:^ i 

cri*i€=r^jT??7 ^rrrwH. ><wift EFit^w^'ii^ra irfei^- 1 

aFSl' Ji?i^=^f^^Tf!t'r 

1 ^T il; ^rnw^T 

?Tt^4?:v^ '^^?KiT^5TT: 'O’ t<cri^5fS-T^ J731?gcr: I 

^5127 ^!i5TfiK57^ 'c^,5fW^a: ! ?fT^^5- 

?5rFs# =;i^tl% ! 5T%^^5i5rTfT^^5'T^?;f'fg' I 

! ?i?t«crfiw€^ TT%^ES^"<^'^fif <5S??^T^3i^55=5^- 

5?5I I ?T^ 

^f; I 5G^?n^cr ^ gaiWT^r^ 11 ^^I3w:%f9-— '?3i- 
5i^fra WW^T ?:(%3=a ^[TpTsa I “^3 |;S=T?7?7T’'' ifo- — 

575??3?: ii 3-^ra — ‘4 %?‘-i:€f: I 

gpRT ¥R^?r— 


“?T|??5I§^fW'=5xE: fe^r firtil???; 1 

«r54 =3 55^^ II n n 
?r ^fsgef^T^iS^' ^siTS^f: I 

?f? 5 TTc? 3 ? 3 n’Tt %3 II 

3W3Tfer% cng^r^ ^ i 

^TOTR =3'gtf '^f*Trr'Rsn=5i II H 

«r5=4?r«^ ^ ^115!^ II 

ii n 
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T# ^RT^Rf^J?^ 
R=r%^T?i3w^ I 

^!llf qiS^T^gT^TRI. RWf^T R 

?:^rRTaT^T?f7 

?rfT?fRT 1 

IW ?Jgt 3fr?!TT 

afST^E^n^ 1 


li ’ik II 
II ?s II 
II II 
I! ?R II 


5TOf^Tf*?WrfiT!i=I^5J?TT^^ I ^ HTST- 

%cr??nitsw 'm^T ^ orre^m^R- 

RT5|; li sqRfFjf — ^ II ?T ;t??t<t $T?en Jjg^n%r?WT^^Ti% f^, 

RKT^r?? ^ iri'^vi^^^n 

11 ^ %raf^T% ^i?TfiT};5;g3;fa — “snrH-s” 

^T!% I i 505n^?TTfiRT- 

?rf^k^?q%: i ?3f% q-q-IMr^ ^To3?T%iqT r ?RTtrf^ w:- 
f%^s^ II Rin?R<»TKl^r% — siRf 5qii:^d^ ^Wf- 

?5^S^Kt RRRTR^an ( )-€f^ I 

II — ?;;5n?T^fq% Wi55R f^t^liH, 

RRR ^sfq I aRrfrRt’nq.RTTSTR i^'T^ ( ) 

I II ^^RTR4 175!ftT%~RnR^RT RTR^l^J- 

R?sng#%RmfiT?!iWRR^ I ^ R RTRT i 

RRT RT^T^cRRt^f 1 I 'SfTf^fR — R^TT %fa li 

RM55^53RiffR:ra — Rsni RRr: — ( ) 

“rT^ RR 1% RTtS: I 

^5l?R R RRIRT % II? II 

fWR^RSTT RTWg^sfqR- II 
R'gS'^^ST %5{5R5??n^ ROTiq, IIRR%” IRII 
??RTf%-5nR S:S3RT: I 

^ sarf^: — wii =5r qR — “ rr*- ^ ii 


wi^rfRfa — 



; li«ii 
5 Ssrt: 1 1 
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g-T^- 

qn^q^gg: il gg ^is^T^tfg ^q^Bifitr, ^qm:T5?rqj7^, 

qg^ gff gqr — q^ ll g^Ri — giq^rf ^ - ^Rg - 

I 5?fTgq%^— gTwqft^q^RTrTgq5^ ggg- 
— ^^ifqqjR: w?qFqg, rngf^fir^ ^ it 
gT^SOTtfq^ «r(%q?!Tgs72Ttfgv?^T5!:: i ?T?=JTgfq?qgp-nffm?5%- 
5 Tg tig giftg ! ^q^ggijwqT qg g^sBrgqnfeqig. i 
fe?; q rCT? q%sa^gqi<i igi^iKTsfq gife i 

q5i% =q' ^ gTgq;?g?q =q- grfeqjTcggrKt- 

qrrg^ i ^w-^<H5qP<^-o^q qqq — o^5r fg^^Ri ^- 

gn: q^" I JTtqqRr^gq i ^qr^tfls fra- 


rtgj grqqm^igni — ^«rT 

gaiff #3f r%55 ir^g^gsg q;T?:tgq;^ i 

qg g?tg fqtgftsg^Bsn 

^T^mqgg^qrffqrjL siist gis^f ?T5rg i ?iq?qT: qsr qnq^ l 
^5qT?TTO--qr qn^F? qs^ ’m 5PR#g i gg q^^^siTiH- 

1 sTRs^ qn^ gq^gg ^ q?^ gqigR^q^ii qg?g: i grr 
=g qi^qiR: ^n=qg: l g^gj qg i^g: i qj^Tqrfeicg^^ I — qrsf- 
q^gq ggi giggif^ qRr^siJTgwgggRr gi ?Rgg 
gqsEFgg^ ^rgfrg ggg fng^Tgggrgf 5g?gg^wiqf$r =g i 
fes'snfrgg'tfer ^rgrftR^gtqr qftfgi^: i ^§g: q]??g sgg 
i ^pw: gmqHlW^ — f^gr^g ^ ^ gtgTg?'% “g5?igi- 
^ 1 qqg g^igjRg gg^gg- 

■ qqi{^Tfl?:3q3=?fiii! g^%gT®ggl^^§q:gF^?g ^gr- 
ggr g giggi^: i fqqigftlg — gfeqlraRr 

gT?^[qfig%; i ^5Rgg g ig5Ri{?ggiggwTig i 

“gggifife^g g^ gg gi^g g q^g: i 
gg f’tfggigrsgigwRg ggq?gg: n” 

^grgcg gsfg^gtg? g%q^ gtngj^rmTgtgtqpT 

^gsgT li 3^ — ^gg^g^ils^^gt g gwi?^?;gT%F^ 
qgtsg^ i gg gfg%g % gi?i§<gj g% g^?g ggr^ggft g^g^ 
qRgi^gf^g gi:g: li gqg ^%fg— -gggt^giiqgigtfegg: I 
ggg gW^— 'sr % ^f 5 g» “gpff t— =” 



srsPTt 
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fl^ ‘%Tq- Ti=E^w ^ I 

=gT3^fir1% fe?TOTgnt%?f ^^rR.Qt ii sr^r 

It ?TT^[5T¥rRT^^ 5[ss2n i fig- arjfTfq spcgr- 


^ I g^r^rfN'^TRTrsTT?3rTi^ “^iTg- 

s5ftf?T” g^ig^q^igfRr l sjgt gr^ i fg^- 

in^ g ^irong^TR:^ i^gr^i sni% 

vj^'q:” ife I fq ^T^ gfqfs^ qT=TO^: 

q^qr qti:g^T?Rq it (5 — t qr tHj^T- 

^ q srfgg^^iyivq^^i^ qgwq^qft" 

sEwl^qg: l! ^gr^ffrftsng — qgssrrq'^jfg- ^yfferi w: 

qq grgsHT^ ^%i%fg i q# ?gqqq 
gTSTi#m vrqfei qtsoqqj! f^'^raftrcr — ^i^j^nfrm- 

stgjT ^qt II cTE^T 1T% — ST3:g; 1% g^qqj g^ 

^^grq^qT q^gs^gTq?:^ qa^fg^tq: i g gg: ’j^^fenr 
gqq^Rqrc^: i g q gg wifts^qi ^fg«irg: il 

g gTqg^r?q'q'?RJ^ I fq^ggr^griq g^f^ 5 if^ 

=g 1 g^qtqftg^: g^g^qTW^gq^q ^msgi i gg grrg: — “smg- 
q^g g=g gigg' grg g^^gL” q®TT g fq^jqgrq:— “gqrgTqjgg 
qg gT'W° gwr g?:^” gv?|grf q% ggiq^ i^ 

gTg g gT g% qqf^g— g grqg^g^ ggf ftfffs:” ?%-“-' 
qf^-^%Rgg, ^ gTft;giqg=^ grqg fgffg gg 
:gg:” fetqgfTgigrgf gff gifer ggfg fggfgqig: 

ftcqjo^ “fg^w: gferq^ — o” ?cqtf^ gg gfgg^gr- 
g^gfiiigTig gg gsg^ gig t grg grflgiq^ 

giqg g ^ g^ ifigi^ g?F^g% ^g ifg %gfg^ ^ f^ggf 
gff ^gg g5Tg.wg: It flcRtg ffit— gfi^tgg g^ 
giagm^ fg^lgg^f giilcgqq^ g fgdggirf gg^ I ggr =g 
grag^Tgiq:, “gi g sggggFgi^fggtg: g g«n gr 

f%^iq:— “fg^ sggggifH:” I feg “sggg (’g) snfe:” 
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“%rd«r:” ’iJ§g'qTsgf^q:-li g q ^-qm ffg — “'sqqi^Ep^ 

^SST 'sr ^sg-:” I “^sq^^rt^e-; sraTfgq:” 

fir war: 1! =qTiqq#TJiwgft-ra — garj-Mf qrarRif 
fiTcgf^gg^jR^rg ?flrgq^ i g^ gT^rw^sss^gisnssT- 

=gT^ smri^gTrl.g' sriirgr ^^st% ii ^ng^%fg — 




I fgs^ arsr^^^nffftfg ^ ^ni^-:^Ts^-sTJ?gmq5r^: i 

ggqig “§?=gkir |?r’a?T-=” ^T^^iiq;?irTfg ii s:^ 

^ fe5!:?l5fg: ^iwif arwT sg^gj =g I qTt% 
gr 1 i?g# g^tg^gi i tn^^t^ftfg” qd% i 

giwi^ gan — “^t n^rin gg 3 ?:: gigg- 

gigr '"^g: ^ ^ ^gg# ^mMg^^TgirgT %g g^gr: i 
UdWT-e^ig^s^ g ?gg ijgrggjwrggT gifq gq^g^ gg: >^55 
qPRtjgfgjpi% ^ gig 5g^g” II ^ggSrf% — giST^l!^ 

g wigg gg gg^ 1 qggt^=g% ^Tg|^ 

qg gan-“^ggngT5^g gigg spigig ^tgg g%g, i” ^Rg: 1 
“ggip^igg gg: l qJTa^ggqgFn^; ^sr^g ?gg g^^ i” ifg 
^%gg$% ggg gT^^Tl??ilJTr“^tggTfgj gigr 

g ^ggrr I g^i’l^^g f% g%g.” ffg 1 grggrfg- 

^ I ^ g?:ggg^^g!qiwg% gg fgg 1 ^ ^r ggigg. 
fgfg — I gan gi^^i^-'is^gig^ scggi fTnag^gigg^: I 

aiigsnfg: qgirRg ^igr ^ >15^11. II snsmf^rggrg iraRgigr 
g^TOgq^ I ^rgqgr q^^ q^t^q^l” ggig- 

‘‘?2Tg??ggTstggrpifT igigr^Rgsc: i 
^angifg: g^g?g gtcgigf gtqg gan II 
gqggig g^wigigipHr qg%g 'Rgig^ ’ 

^iwll^gcr g§:ggTC»qftwr g^ii 
5^1#g gan qgsg g gglmg gsg^ I 
'nagi^^gf sgpsg# gig^qf^gig^l li 
gggT% qgTq;T?n?g?gT% g^g^cg. i” 
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i5r%%3?FnT ! 


5T1 ^n^sm?rwn^?!^gpn ii 

^ ^SFJ^ vngjTc^Tgi; ^^cr:, mn- 

! ’ ’ — =^Tt5q:^swl%^T — 

5c?rT^S€m^^W 1 5T g%w^^n ^«i^sif%^?:qT^=E^5n”i 
%;^ “%<jqf ¥ri5?T5m f^ST^F^:” 1% 

g^^iing^BrnOTPr sri^q i fra— ^ ;fk^ 

?TSn %#^T^ <t<JtSfTlTi{t ^TF^FTT ^KTCjt 

ii%fr%^ ?i1^- 1 5S55?3 i^ I 

W^T'TSTf ?rs^ IT%^T%^T fTfr: 

?#rra ^ ^ ?t ^T^tf^csui;. i gmfq 

i srira 

^’Tcrfra ^^*1. < ^srT^5:5CFT=^ffS — — 

( ?TfF:i^ ( ^ig ) ( ^^ ) «?# fw^r 

( >33^1^ ) ffe 1 =^'* — I ( ^ 
) I” II — ?7m q3^f%^SsqT% — 

“fir5-^=Pfl^=g^%?BT ^STT ^ 3^%^: I 

^T^cnfTSf533^m'?%'7’i^^ II ?=■=: n 

fn3:?!j5?sr5?F3qr^pr?31f : I 

?cf^5^i%n?Ti;^i’^^fefiT: ii ?o£. Ii” 

I ?rsn ^ jgrtf^jjq^q^ qi qR=^f— 

Ii 



csnf f%%q: — 

5(5i^ sf?g ;[n3iq;^ ^ | 

f%?;s rrerfeqF^FFqsn ^ft sraj^q^ il 

■ ^isn ff^T^’E^fFTT enfespr: i ci^iTRnq% 

^ 1 1 q’ist fFn^n^^FT^ ffJFqsrr 

'qi qqrasqq 'q !5Fqrcn i 
qT “q ^qrgqqqfq qjqr fqqsqrfqqn ii 

sRn ^fq^ fi sij^sqT ^qfq%qi|t-: ii 'sr^^qq^^T ^sn 
I” ^ II ^ransq ^qq qq^q— qsn =q f^^qqrq: — 
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“«rsrT5^ mm ii 

^snsjf sr^m i 

5 qroi??! qqn^’w i 

?cr?^t?=2IT57T5[53f 3???5T1^?rT5% rrSRlf^g''^ n 
f% ^ifST^sr f^?n qm t 

5Tsn ?n®i?TT^ — 


“^cr: qsc f%q^iqj?q ^^ncjjq;. ii 

q?n% 1 ^ q-^5=n^r^T 
BrqRTT^: ^ =q'T5Ri fe^’qgr ii 

^^TlrW^^nmf ^K^sf q^^isar I 

vggruT ^ qtiFTJTY ii” 


1% II qgriqnqj^Qr^^ ^an — 

“q^griftcrmr: ?jf|cjT f|; I 

?TaiT^g: 55T qgriqj ii 


^ I Icqi5(tf% — 








II 




